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This document is about broadcast television in g?itﬁiﬁ in 1973,

By reference, it is about the other Media.

The events recorded are addressed primarily to those who are
most vulnerable to broadcast television's shortcomings. Speci-
fically herewith, to those who describe themselves as independent

film or video-makers but also to those others who

in its potential as a tool for the use of society
it remains at the moment and becomes more so each
used by the manipulators to influence, in ways of
scarcely aware, our power as voters, as consumers
tantly, in our ability to function as individuals
without the Group.

‘have an interest

rather than, as
day, a tool.
which we are
and more impor-
either with or

The events are recorded in their approximate chronological order.
This provides a structure suitable for a display of the various
elements, a large proportion of which took place on paper, and,
equally important, will serve to indicate that essentially the
whole affair has bemen an unhappy encounter which is now
despatched to the past and upon which future attitudes

will be constructed,
M.L.




17th August - Final acceptance date for the entry forms to the Westward Tele-
vision Open Art Competition. Sent with 50p entry fee which is acknowlegded
with a label to attach to the entry.

3rd-8th September - Entries delivered to acceptance points around the region.
18th September - Judging in Dorchester of film and video entries. Entrants had
agreed to supply video playback facilities for this purpose. (This turned out
to include for two of the competitors, stay-ng overnight at their own éxpence).
Dhe judge visibly excited with the entry, "The Streets of Beltast", wanting to
take it with her to Berlin for an international conxerence._x'

28th September - Prizewinners notified:

The South Western Arts Association prize g : i
money of £400 for Category F, Film and o S
Video, has been awarded as follows:- Wose A |
£125 for video tape entitled 'The Streets of Lo
Ulster’ by Louise Denver. s
£125 for video tape entitled ‘The Heaﬂ Cycla-‘- i o TR, |
and films by Mike Leggatt AR i el Bl | i
£50 foran anmlsd fllm bv Arrna Brockett 280 : sb105Y i
The belance of £10G1s10 be shared by Michael . THE FILM AND VIDEO PROGRAMME
Wools and Christopher ‘Garrett to enabie. - . . Film and video recomme.nded for sﬁowi’n{;'-
them to continue 'work based' on the two:- .- . . i
falms enterod R ; ] Ry S The Srreers cf Ulster. Video by Loulse
o 20 . RTR.. 13 L : v Denver.
2. The Haa.'-z C.‘ycle Video by. Mike Leggatt.
3. Tender Kisses. Film by Mike Leggatt.
3 4. Erotalafina. Fllm by Mike Leggatt
: 5. Untitled Film by Anna Brocket. : f
ialba _ 8. ' Quarry. Film by Alan Richards. |
7. Bea Tnck Spotter Fllrn bv Chnstophef
5} ' Garrett.
syt S 8. Unhtied Fllm by Sarah Garrett i
9.

Tnpe Film by’ Michael Wools.

an October -~ Mike Leggett calla Westward to discover how. the prizewinning
films and tapes ‘are going to be presented on a docunentary programme abput the
competition. The programme ‘producer says he is going to use 'some clipsr from
some of the entries but has no details - the conversation continues - "The
producer is evdsive and takes the attitude that I shguld have nothing toido
with the- prog&anne, that it/ is his concern. When question&d about the placiug
ol clip- in‘a perspective he replies,'It will be nﬁt into axc..perspective ~of
some kind....' He would sag\nothing more and obvipusly resented héing phoned
in the !1rs§~nlace. Later he says he hasn't" looked at the Bel:aaﬁ tape because
he said, 'It's not the right standard,..'.” (\riz. that it was récorded on an
American standarh videotape recorder.) There was a\standard moni%kh available
however, .into which.the Américan standgrd quld hi played from xgh a cogy
could be made, Further &vents follow, déscribed 1:{;3x$owiﬁg pages o mm e
11th October - Prize-giving ceremony in Dorchester at which the following
Broadsheet was distributed:




CONGRATULAT I0NS

are extended to all those who have
entered this exhibition - an opportunity
for serious artists to exhibit their
work is remarkably rare these days and
for you to have made the effort to use
it is laudable,

HOWEVER, WE THE UNDERSIGNED, feel it is
nzcessary on the occasion of this open-
ing to point out what we see to be the
reality of the situation in which this
competition has been held.

FELLOW PRIZEWINNERS & EXHIBITORS

the opening ceremony, the awarding of £I000 in prizemonies and the organization
of the exhibition has been arranged and sponsored by WESTWARD TELEVISION. This
company's name, in effect, is going to be attached to our work and our effort
by being seen in galleries, talked about in newspapers, magazines, television
and film and broadcast on their own network.

WHAT WILL NOT BE DISCUSSED SERIOUSLY IS THE WORK ITSELF, ITS IMPLICATIONS IN
TERMS OF HOW IT WAS PRODUCED AED UNDER WHAT CONDITIONS, OR THE AVAILABILITY
0F REGULAR EXHIBITION SPACE FOR ITS FURTHER DISPLAY.

What WILL be talked about is the FACT that this company has organised an
exhibition and presented some prizemonies. (It should be pointed out that
there were about I,800 entries all paying a 50p entrance fee.)

WE, the undersigned, have a more Spécific complaint which nonetheless, we
feel applies to everyone particularily to those who own a television and
recognise the significance of its AUTHORITY, '

The FIIM and VIDEQ category was sponsored by the South-West
Arts Association, presumably in an attempt to introduce into
the tradition of the competition work involving these con-

- temporary media as employed from the comparatively independ-
ent standpoint of the artist, There were approximately 40
film entries and only 6 video entries. For reasons that the
judges themselves might be able to supply, the largest
amount of money presented in the whole competition went
equally to a videotape and an entry involving both film and
tape. Smaller amounts were given to other films as in all
the other categories.



Essential to the spirit of any competition is the primciple
of fairplay. Fairplay that recognises that those individuals
who choose to work in the same medium as that employed by
television irself require that their work be exposed to the
public with the same consideration as is extended to the
painter and sculptor. To show & painting or a piece of
sculpture on television is a pointless exercise if the true
value of the work is to be appreciated., The audience however,
would usually be aware of the work's true context - the
gallery. But to show part of a film or a tape removes any
" point of reference; the film or the tape on a television

 screen is what it was designed to be = a firsi hand exper-

ience, To shuw un ex*ract even with a careful infrod-~=rog
" can destroy just thais.
(WE ARE AWARL .iat this jrractice is a continvous =i

disasterously, accepted part of the phenowena of

television but that this is no reasczm for the artist

or ANYONE to therefore have to bow = that tzadi:'.al
It has been suggested by one of the pri ewismers 2. -3n
winning entries in this section be shocwn in thair eniiicuy,
even late-night, on the channel owned by Y%r~stward. Tn.._
entries, being prizewinpers, would incurr no additiorua:
expense for the company and the situaticn o showire :n an
art gallery, a context almost as equally unsuiied as rhe
use of extracts, could be avoided.
Westward Television, for reasons best known to themseives,
have chosen not to represent the two prizewinners mexn'iopned

" above in a way that would be fitting to the entrics .on-

cerned; thereby, we maintain,exposing their true merivz:izn
for the involvemsnt in the competition. The telavisiui
company has a responsibility to the ratzpayers, taxpaycrs
and the viewers who put up the money Ior the priz¢ and whe
deserve to see what they are supporting.

FELLOW PRIZLEWINNERS & COMPETITORS

we respectfully ask you to support us on this matter. The right of exhibition
space is undeniably our right as it is yours - the situation we are all in
today could be a great deal better. _

WE DO NOT NEED THE SORT OF PATRONAGE THAT WESTWARD TELEVISION OFFER US AT
THE MOMENT. WE DO NEED THE SORT OF SERVICE A TELEVISION COMPANY CAN PROVIDE.

The West has a lot to show - what Westward Television shows at the moment
matches but a fraction,

APPROACH YOUR ARTS ASSOCIATIONS AND COUNCILS, YOUR ARTS CENTRES AND GALLERIES
FOR THE IMPROVEMENT THAT IS NEEDED.

WE ARE CAPABLE OF DOING BETTER OURSELVES:

LOUISE SNy IR SARAH GARRA T
FELIPE EHASH17 70 MICHAFL L76FTT
CHRIS GARRAT: DAVID < DOM



«~ i +The assertion that the work wculd net be discussed geriously T 3
on tho programue being trassmitted that night, (having been recorded
the previous Monday} ,had to be followed up. Notes were made of the L
programe end other eovarag@ given the ocassion that night., '

..« . POST MORTEN L.

tormy Start to:Open Art -~ the Broadsheet ' CONGRATULAT IONS® Eas dlstributeq
_at the official opening and prizegiving ceromony on Thursday 11lth October... .
Within minntes of starting to hand the sheet out to the people assembling,
(by ir.itation only), in the Dorset County Museum, the exhibition organlser
hired by vestward was :prutesting.. -
In a kind of flabagasted anger - 'what-right have you to do this' - he
attempted to grapple the sheete - and move me away from the area. He
was joined by the PR Man from Westward who was saying that 'it was neither
the time or the place'. The right of distribution and the time and the place -
were justified and they were advised not to make a fuss. S
The sheats continued to be distributed amid the arrival of the Hayor of qu—_
chester, other dignitaries and the Press whzlst the camﬂraman frem Westward
worked hard et his task.

Open Heart =" the introduction by the joint mnnag1ng dlrector of Westward
F‘*tiud with the apclogy for the absense of the chairman of the company -

B kad been involved in a riding accident - and preceeded flattering, descrlpé
tizng about the role of the company in the community. It lead on to an: intwnis
‘dustion to the Secretary General of the Arts Council of Great Britain who
vrocieded to briskly hand over wh;tn envelopes containing cheques to.the
Frivewvinners. Polite Lpplause rose from the, by then;-80 people standing in-
L2 exhibition arae, Hz alzo received copies of the Broadsheet with 1nstru-
:thh"a to ues his o::lﬂa Lo extend itz contents. e

The Avt Heap - the exhfbition srea iteslf was a spuce to one side of the Mua—'
.-gum such that having zeen the 150 ﬁxhlblts packed tightly into the space,-

S ﬁna coulﬂ quy;nue to the permanent exhibition of horse-brasses and haltera,
¢3ﬁ1aue fuxn;tg*e, Thomes Hardia etc. In these areas even would be dotted odd
bits of free stending sculpture including one piece’ that looked as if it

might be supporting the plinth it was standing next to. ;
Tho prisewinning videotapes and films were shown, after the presentations,

in & small, ill-ventilated room whereby on entering, one had to walk ‘in front
.6f the screens to get to the 20 or £o chairs provided in the mlddle-extendzng-
“{ho-sides-of-the 'reom’. An Arts lab or Blue Hov1e exhlbltcr would have beeh
embarrased.

The organisers and officials moved of to the country home of one of the .
company's directers for lvzch. The sherry was quickly finished cff. The dabfs
<€ the Huzeunm were close : b SR -
Action Display - that evening oz the local news from Hestward's‘Plymouth
1,LA .08, the event was covered visually with fleeting glimpses of Tarte,

lcng shote of the area =2nd peopls furlously shaking hands. The commentary
explained -
‘ﬂwsruader; "The corset County Museum in Dorchester scene today for the open--.
zag of the Westward Television Open Art eshibition.™

“~mmantator; "Over 2000 entries were received for this years competition.
Among &9&31&1 guests at todoys opening ceremony, the Magor of Dorchester
Councillor Ieslie Phillips greeted by the joint managing director of West-
ward Television, Mr Ronald Perry. (Pause) '£1400 has been donated in prize-
money - 1000 from Westward Television and 400 from the South Western Arts
Associetion. Judging was by a panel of national-art experts and there to pre-
eent the winners with cheques today waes the secretary genzral to the Arts
Council of Great Britain, Sir Fugi Willatd Mheo oohiliticn eloses on November
10th."

w5




Newsreader; "We'll be taking a2 longer look at the Westward Open Art Exhibition
in a special programme on Westward Television at half past ten tonignt."

Action Replay - the text was read in a fairly neutral style other than, oddly
the word'national' was used with emphasis. Either the Commentator

or the writer who used the descriptiof regarded this as some kind of hallmark
as to the suitability of the judges. The term 'expert' often used by those
who regard art as something you have to know about, was to be expected. This
attitude was reflected in the preponderance of 'big names', (no prizewinners),
and the k5 second = item managed to use the name Westward no less than five
times. -

Action Dismay - the longer look at the exhibition in fact lasted 2%% minutes
with 3} minutes of commercials in the centre and started later than as adver-
tised on account of the Middle East war.
A precised transcript of the programme is the appendix to this paper - it
sumaarises the content of the programme. What follows is an analysis of the
summary . _
The compere's tone and style of questioning throughout was objectionable if
it is assumed that this piece was about an art exhibition and not about a
whole range of essentially non-interested, proudly ignorant attitudes. The
questions reveal this particularily in that the compere twice seemed to think
that criteria was something looked for and not, of course, something that may
be applied. The intention however, is not to make directed attacks on bland
ignorance as demonstrated in this example, (there are others); the faults and
mistakes revealed in this rapid summary are on the whole typical of the total
genre of 'cultural programming'. What is so evident besides the lack of any
real and serious interest is the extreme sense of hurry throughout - as if
Jason King, vho was to follow on this channel,waa waiting impatiently in a
taxi outside. s
2 minutes for opening remarks from the judges and the compere, (who was able
to supply plenty of comment throughout).
5 minutes .to be transported over the surfaces of the ten paintings. (One wonders
whether anyone would be interested in seeing the paintings at the exhibition
having spent 4 minute looking at each on the tele - after all Dorchester is a
long way from Exeter let alone Falmouth.)

minutes talking to one of the painters. (Why this particular painter? Was
he saying the sort of things an 'artist' should say?)

minutes of commercials were a welcome relief - at least they were relaxed
and coherant instead.of being like the inane ramblings of the script and compere
and compared to the nervous statements from the judges invovled, demonstrated
the utter perfection that has been reched in televisiual propaganda techniques.
The judges in the 'second half' began to show irritation since they were now
80 obviously being questioned in ‘their judgement.
2 minutes more of what could have been useful discussion about the sculpture
but became a confrontation between two defending sides was followed by
1& minutes of ‘'interview' with (no choice) the single prizewinning sculptor
who had obvicusly decided that to attempt to talk seriously about sculpture
would be a waste of time and that to engage in an anology was the better
spprocach - it was. The compere was nonplussed.
2 minutes of a non-prizewinning film; though entered as a silent film,it was
heavily overlaid with the sub-Delius. The producer neither consulted or inf-
ormed the film-maker who was in fact at a stage of preparing a soundtrack
a la musique concrete. The result of the unwarrented addition was to make the
film appear as an introduction to a commercial for breakfast cerial. Explained
simply'ﬁa;an_'extract',.though the producer has assurred me before the prog-
ramme was recorded that film clips would be put into context. I had sus-
pected that this would be the sort of 'context' that would be provided and
had declined to have any of my tapes or films used in this way.



2% minutes from Field, an experienced film critic, could have been a useful
introduction to the films and tapes that were being shown at Dorchester but

he was limited to questions about the 'commercial value of 'this type of film'.
2 minutes of another film extract shown this time thankfully, minus the Vaughan-
Williams. The film-maker informs me that she had previously passed a message to
the producer telling him not to cut the film. This message reached him from

more than one source. He chose to cut it. There was not a word in the way of
contexting either in or out.

1% minutes of closing remarks whereby encouragement was offerred as if the
occasi~n were an end-of-term departure. The exhibition's existence, for those

coyhorherenot by then realisedyrwas again and characteristicallyy-advertised. s sy

It had almost seemed that thiose irvolved at Westward had long ago decided

that the only standard an audience could relate to was that of the consumer.
The prizewinning tapes were, except in reference by one of the judges, totally
ignored.

Replay - This analysis has of course been a personal one. I do not vouch for
its impartiality though I do claim some objectivity. A careful study of just

what is meant in a company's franchise by 'cultural programming' needs to be
held. If what exists is what the Independant Broadcasting Authority intended

to be the standard and level of involvement, then they are mistaken. This type

>f programme benefits NO ONE least of all the person who pays for it, the viewer.
Certainly, as was laid out in the Broadsheet, the traditiional approach forecast,
(in ignorance of the progrerme cdetails), was representative of the genre.

FECORD - What is needed is more air time in the way suggested in the Sheet.
(Yho watches Jason King at 11.20 pm? If so, might they not be just as inter-
ested in a 20 minute film or tape shown full-length, something that may not
even be ceen again? Maybe with an introduction by the film-maker such that the
differarce between the film and that which preceedes it can be accounted for.
that is ueeded is more involvement. Not such that the audience is mystified by
a lot of Jargon between artists and critics. Or in the wey that this exhibition
was made to appear of little interest to other people. But such that the
medium of televicion is used to its fullest extent, budget permitting;
(imagiration is not stunted by short budgets though the imagination can fill
cul with an adequate one); such that the viewers,in the studio, on the phone,
can converse with those concerned in the programme. This would explore gaps

in communication between all parties rather than simply exhibit ignorance and
prsiudice from either.

What is needed is LESS parochialism. The concept of the concensus compere,
(let alone the ignorant one), ‘representing' the 'man in the street' should
be abandoned especially as it is so apparent that the viewer is regarded

with such cynicism. -

MICHATL LEGGETT

The POSTMORTEM and Broadsheat CONGRATULATIONS were mailed to
petentially interested partice, mainly those in the arts field,
in en effort to simply inforn. Certain relevant magazines such as
4Lzt and Artists, Studio Interanastionnl, Broadcsst etc. Also the BBC
prograwme Real Time that, it had becn snuounced, was preparing an
axamination of the arts as presenied by television,
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Copies of the Bréadsheet had been handed to the local journalist, Ann Pluck,

J together with a phone number...,...whore additional information cgt}ldﬁb?
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Chris Garrett, vho ﬁad been unable to collect his prize on the day, made
a viasit to the cinema 1n the Dorset County Huseum. :

DURCHESTER PROJECTIONIST STEALS SHOU
A special report Ffrom our roving trick-spottar,

Da_r.ij;aa_ll._ing T. u"arl.;ng. ‘ W s s A S

¥

“-= What- startaa out as a pilgrimegu ended up as a waste . of patroll

___ now read onses 2 EELS BAZLL o o ol Al gl e

_Our inuastigator, poaing as a member of the public, made a

i special trip to Dorchester ’ tuo days after the opening of tha Sy

i ‘Ueetward TV Open Art Compatiticn Ewhibltion at the town's art

“ . --- gallery. Flashing his. out of-date Peter Cadbury invitation carqa

_ .. 4in the direction of the doorman, our. man wes - “frisked, X- -rayed
and. robhcd of 15p. Ha stumbled 1nto the brightly -1lit projection

area, sat down and aasumad an attituda nf total inunluemant.

e - Two neconds later, Alan Richards® Film, "Quarry", ended. No ica-

_ =cream girl appeared so our man assumed that it was a continuous show.
Mo chaneas “Well I dunno what. yar make 0' thab." bagan the projactiuniat.
"1 agpoaa ita quita nica photography, nnt like summa thia athaf rubbish

e g canﬂt tell jf it's- upaida down . or: back ‘to front or what, no 3tor9

in it _nor nathin’, I shunt hnthar stayin' if I was you,. you dnn't
wanna 589 any ROTQ do yer?® At thia, the ather thréa p-- membars

" " of the audience shuffled out, hut our man, treined for auutxxnlh

——1-—-egn--crises like these, stayed put. It was now one against one and

_ Ehbdordaal got grimmss. The nrojebtiﬁninfs ccmméniafy aﬁﬁléntICa

' becaﬂu more animqud, naking it impasaipla ta watch the next film _

iﬁé;_ (Mika Laggat '8 “Erota/nrinl )7‘as he craahad the staqking chaira

b —— |-~ into- haapag,aﬁézﬁgud ‘the ‘lights onand off and Fiddled éround with

the ‘door .« ﬂ\irmémg that. thia whole fiasco mighth be part of soms- -- -

——— e ———

auant—garde audienpa iﬂuoluement art auant, qur investigatar

“ﬂ““?_“‘mads‘;ﬁ ;xcuae and 1afth _.-' it e Ig%-! ar ! “lllzt‘i th
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Hugh Stoddard, who initiated the film and video category within
the competition, (it had not existed as a category in the previous
one held two years previously), made a report of the experience in
his capacity as full-time officer to the Visual Arts Panel of the
South-West 'Arts Association.

The object of the new film and video category was to make a
public statement to the effect that SWAA is interestad in the
medium and wishes to encourage the independent film-maker. By
putting up £400, doubling the prize sponsored for the 1971
compe tition (Best Young Artist) and nearly half of the wWestward
prize fund, SWAA was making this point quite heavily.

The hope in my mind was that Westward TV might respond to the
idea o% its own medium being involved in the competition. The
film and video category was, therefore, radically different
from the other categories: I hoped that in relation to it the
television company would not regard itself as a "sponsor of
culture" but as a group of professionals involved in that
medium. The implication was that the prizewinning film-makers
could be imvolved in Westward's programming, that perhaps one
film or tape might be screened in its entirety, that the film-
pakers might have the opportunity to discuss their art in

its own context.

The category was a success. The judges did not wish to think
in terms o% "outright winners" 1st, 2nd and 3rd etc. and I

respect their decision - but it is fair to say that the video-
tepe submitted by Louise Denver and David Redom was the only
entry of the 2100 which enthused them to the extent that they
gave their largest single prize to it (Mike Leggett was awarded
§125 for the overall standard of the four entries he submitted.)
It was I submit, open to Westward to respond to that fact.

The programme was a source of cowplaint from most of the prize-
winners and exhibitors in the Film/Video category. Westward is
of course entitled to make its own programme in whatever way it

chooses, but I shall try to set out the areas of contention and
suggest how they might have been avoided.

1. The prizewinning wvideotapws "The Streets of Ulster" was shot |
on an Americam 525 - line 3" tape. This was eligible because,
rather than restrict the entries to one standard, I inserted in
the rules the proviso that "entrants may be asked to co-operate
with playback facilities." Louise Denver travelled from North
Devon To Dorchester and set up her own video recorder and monitor
for the judges. We discussed the problem of exhibition should
the judges select the tape and Miss Denver was gquite hippy to .
co-operate in a transfer to Sony AV tape being carried out for
%hat purpose.  CUbviously therefore, having gone to all this
trouble and having heard of her prize, she and David Redom were
+ablhor angry that the producer of the westward programme Roger
Gage made no attempt to see the tape and did not even contact
them. His grounds were that the tape was incompatible with his

equipment in Plymouth.




2. lichael ILeggett is a professional film-maker, who spent a
number of years in the industry and in television before moving
outside to make his own films. For hinm, therefore, as for Miss
denver, the main attraction of this competition (apart from the
chance of a prize, of course) was the hope that hiz films and
tapes would be shown in some way on TV. He expressed the hope
that one film at least might be shown in its entirety and was
apparently told by lir Gage that this was "possible”. He also, =
understood that Simen Field was to be involved in the programme
and he was bhappy that he, Mr Field, should look after Mr Leggett's
interests. Subsequently I told him (unaware of the inconsistency)
that I had been assured by the same producer that to show any film
in its entirety was "out of the question™; he discovered that <y
Simon Field would have no say at all in what was shown and how:

he was specifically told not to be present for the recording: he
saw "Format" on October 1st; he heard that Louise Denver's "The
Streets of Ulster" tape had not even deen seen by Mr Gage -- as . ..
a result of all this, he withdrew his permission for any of his
naterial to be used in the programme. Subsequently a broadsheet ..
was produced criticising Westward. It was signed by a number of
Che competitors and circulated at the private view on October 11%h.
2. Ahna Brockett 'phoned Mr Gage and stated that she was worried
lest her film should be cut. She did not object to it being -
shown in excerpt, but as the print in Westward's 'possession was
mesnetic stripe - to make a cut would damage the sound track. The
producer could not promise that he would not cut the film, and so
in a subseqguent 'phone call (this was before the programme was
recorded) she left a message saying that she did not wish her film
Lo be used at all. Despite this, an excerpt was included in the
programme and the film was cut in two places. As a result, :Miss
Brockett addressed a letter of complaint to the Director of this
Association. : : :

re Alan Richards did not win a prize but his film was selected
for exhibition. It was a reversal film ard Westward possessed
the original and only copy. Mr Richards was not contacted in any
way about his film, and he assumed that if it were to be shown in
excerpt then cuts would be made after trausfer to videotape. The
£film was cut, and the resulting damage is irremediable. Since it
i3 an original reversal, then clearly he would object to it being
ghown daily at the exhibitior. Of all the films, this was there-
fore the one for which the making of an exhibition copy was vital.
Westward agreed to make copies of all the films save Mr Leggett's
(who supplied them himselfg for exhibition purposes, but did not
moke a copy of this one. The mistake was not realised for a week:
of daily showings, and Mr Richards now feels that he has been
badly treated. : : : e

5. Christopher Garratt and Michael Wools (prizewinners) submitted
films on 8mm, and Sarah Garratt's 8mm film was also selected for
exhibition. I agreed with Westward that these should be copied -
this was "assumed" by them to mecan a blow-up to 16mm. Now as -
Westward must be aware, this causes deterioration in the overall
picture quality and consequently the film-mukers feel that they
should have been consulted on this point. Also I think it is a
pity that 8mm films could not be seen as such by the audiences at
Dorchester. It is after all the home-movie gauge and it is ‘good
that people see a rather different kind of film mude with the Same
tools: such a point is surely the essence of what open exhibitions
hope to do.



6. Two weeks before the programme was recorded, I spoke to Roger
Gage, the producer, on the 'phone and said that if the film-m:kers
were not consulted closely on the showing of their ‘work there
would probably be difficulties. His reply was to suggest that if
there were, it would be because I had instigated it. I record this
exchange because I think it is symptometic of an attitude which
has prevailed in the unfortunate relations between wWestward and the
film-makers. None of the prizewinning film-makers wers invited tc
the recording of the programme: there was really very little
consultation at all. The reaction of the majority of them was to
make their complaint public. I quote from the broadsheet already
referred to: '

"To show a ‘painting or a piece of sculpture on television is a
pointless exercise if the true value of the work is to be
appreciated. The audience however, would usually be aware of the
vork's true context - the gallery. But to show part of a film or
a tape removes any point of reference: the film or the tape on a
television screen is what it is designed to be - a first hand
experience. To show an extract even with careful introduction

can destroy just this."

The programme has an importance to a film-maker which it does not
have for other artists; a television company is an important
potential ally in a way it is not for other artists; it is much
harder to reach people in an art gallery situation with a film
than a painting or a piece of sculpture - a film-maker therefore
looks to the opportunity of reaching Westward's audience as the
proper ‘audience for him.

The exhibition. ~There are problems inherent in the inclusion of
film and video in an exhibition. A projectionist, a projector
(the right kind of projector), video playback facilities (the
right kind of playbackg - such are the technical requirements.
Also, there is a built- in deterioration factor, so that one is
actually wearing out the entrant's work. It is essential for an
exhibition copy to be made if the film-maker requires it (see Alan
Richards). It is a pity that Westward took on this category without
seemingly taking these problems (and their financial implicatiomns)
into account: fortunately a compromise was achieved with SWAA
paying for copies if Westward paid for projection and playback.
They agreed to two weeks, out of the four weeks of the whole
exhibition.

Conclusion Westward Ty has treated the Association very well: the
acknowledgements in the catalogue were generous, and throughout

all the publicity they have always given full credit to our
sponsorship. In view cf this, I regret very much the bad relations
which have developed between those involved in our category and
Westward TV. In writing this report I have endeavoured to set out
all the areas of dispute and complaint as I see them. If I secm To
be acting as a champion for the aggrieved parties I can only say
that (&) the setting up of the whole film and video section has
been largely my responsibility (b) those who entered the
competition and won prizes in this section wore in most cases those
I had encouragéd to do so, and I have therefore a responsibility to
them as individuals.
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: Finally, let me say that this film/video
category was new ground for this Association as it was for westward:
were I to be involved in a film competition again. I would insist
That certain purely administrative problems be considered and.
resolved a lot earlier than was the case here. To that extent
responsibility for the events that have occurred must be shared.: -
On the other hand, I believe that this category crystallised
certain inherent attitudes which arise in the case of sponsored - .
exhibitions: the motives and the aims of such an exercise .were, I
think, forced into the arena of“debate in a way which does not
cccur enough. My hope that, if there 'is another Westward TV
compe®ition ~ whether or not film is included -~ the issues implied
in th: difficulties seb out here (rather than the actual grounds
for complaint) will be borne in mind rather than dismissed. as a
few troublesome individuals, a few isolated grievances. _

Hugh Stoddart
Visual Arts Officer
October 1973 f

L.

fisarniile, tea deys ﬁﬁteé tﬁc Eailing of tho Bocadsheat and the
Post DeTien, DROADCAST tho tcievision trade magemine published the
follevieg veport in thelr Octcber 28tk 1mpoue: B .

Apparently the broadsheets were dis-
Y tributed at the opening of the exhibition
A GROUP of West Country ertists has in a sort of scuffle which seems to have
tzhen the cppartunity to malie s state- antagonised the recipients to their con-
ment sbout community pazticipation and tents.

Riameenrd TV mrtehbdtinn e:isind
Sy it

ert oa TV at Weriward TV’s Cpen Art
Exhdition, But the way in which it was
Jome bas checured the posaible veive of
their contrivation. ;
The group, which inchudeg Lovie
Deaver, FPelipe EArenbery, Chris axd .
Serah Gerrett, Micheel Lepnett and Devid
Redsm, dicributed a broadshest nt the
of thz exhibition criticicing the
way in which Westword gppoored o them
te be uzing the cvent to fmain publicihy for
the séntion, ‘What wil aot be dpcussed
io the worll iteelf, . * soid the broadshoet;
‘what will b2 tethed sbout is the fact that
t2ls compaay hes crganisod sn exhibiton
sx<! presentod some peise monies.’
Criticizing the fact that prises wers glven
to video tape entrizs in the andiowinual
categery, in which ¢ VTR entries were
reozived a8 aguinet some 40 {fim entrics,
Dt thet neither entry will be chown on
Westward TV in its entivety, the bread-
sheet went on to ray ‘We do not need!
this sovt of patronsse ar #h~ —~eanng
Ve do need the sort of rervice a TY

company czn provide.”

In a ‘post mortem’ subsequently sent
to the Press, Micheel Leggett says ‘What
is needed is morc airtime. . . (Who watches
Jason King at 11.20 pm? If s0, might they
not be just as interested in a 20-minute
film or tape shown fulklength?). . . What
is needed is more involvement. Not such
that the audience is mystified by a lot of
jergon betwecn ertist and critics. . . . but
ouch that the medium of TV is used
to its full extent, budget permitting; such
that the viewers, in the studio, on the
phone, can converse with those concerned
in the programme. This would explore
gaps in communication between all
parties rather then simply exhibit ignor-
ance and prejudice from either. What is
needed is less parochialism. The concept
of the consensus compere, ‘representing’
the ‘t.am in the street’ should be aband-

 Westwasd TV donated a total of £1000
in prize money'to winners of the open art
compatition shich wag sponsored in
assoristion with the South-West Arts
Association,



Mike Leggett comments;

"A comparison between the original documents and the Broadcast report

is another useful exanmple of the proceaa through which information can
pass on its way to bacoming|50mething,else] Particularily interesting is
the opening sentence where the description "comnunity participation" is
emplyed,hlt is in relation to this that the comment in the same paragraph
is obviously plasced., (But the way. in which it was done has obscured the
possible value of their contribution,") No refercnce of this kind had
been pade by the original authors at this stage; it scemed maybe the
writer of the article had his own motives for 'using' the original in- |
fornat;on, Fﬁrthor on, possibly through the use of journalist's English,
he nmixed the words 'scuffle' with 'antagonised' and 'recipient' making
it appear thosc to whom it was distributed, (the fellow competitors),
were antagonised, which was not the case,

The television company however, possibly as a result of the preceding ex
cxposure, had decided to give the matter an airing on their channel, The
following weck Broadcast announced that the channcl had 'responded to
the challenge',(!). :
Another ten days abd the company rang me to say that they would like to
show some of my work either as 2 ten minute spot on the monthly 'arts
magazine' programme Format, or as a 45 ninute sp-cial, 'sometime in
January'. It was pointed out that the complaints came from a group of
people and not just an individual and that the absolute mininum require-
ment was that the work be considered in its own right, that was, only in
conditions that were in full egreement with the naker concerned. This was
agreed and it was suggested by then that the ten minute programme would
include = discussion. (Inevidably!) No reply was given other than 2
pronise to ring back as soon as the other people involved had been
consulted. I wrote o letter to the makers of "The Streets of Belfast".

Knathorn, Morchard Bishop, Crediton, Devon.
Dear David and Loise,

A hastely flung together collection of
ywords I just tried to ring you at work only to discover that you
packed it inj; hoping you stilll Snax to get this info.

START: Our friendly neighbourhood producer R.Gage rang me during
the week to say he wants to do a Format prog with us ik it showing
a long extract foom a tape or film followed by a discussion beﬁween
tus' (the broadsheet signators) and the Westward programme controller
and the editor of Broadcast, Rod Allen. He's not sure whether iti
will definately be Format that slots it; he says he would prefer

a late night special. Anyway I said 1'd talk to everyone else to
see what they thought.,

T think it's an opportunity worth making use of - I sent Rod Allen
copies of the documents and he has either printed them in the trade
paper causing greater agro for Westward or has threatemed to pub-
l1ish! (1'11 find out what he has done). So it seems whichever way
Westward has been forced'to give us some airtime - I don't think
they would come back so long after the event'ﬁhlegs something

1ike this had happened. The problem remains that unles we stay



cool they will manage to manipulate us into the position they want
to make things cool for them. But I think if we play cool, (like

by saying no editing or restriét the discussion to the time alloted)
then we could rapidly move off the art thing, which is propably
what they expect us to want to discuss, onto the topic of more and
bettgr local origination material where people in the area repre-
sent themselves, which seems to me to be the heart éf the complaimt.
It will appExxxkm be better to appear positive in such a situatiom
than purely griping and obviously if they agree not to edit, (a
pre-requisite I feel), we can ask them questions which they won't

be able not to answer. Ultimately this may seem like falling in
with their way of playing the game -~ I feel not and anyway I feel
it's worth trying. If they go back on any agreements they make
either in relation to the programme itself or its ramifications
then we start publishing more information like we did the first

time and which is now obviously beginning to have effect.

RECORD; November the 30th they say for studio so we need to get

sone things sorted out quickly. (A) Do we agree to do the prog?

(B) What do we use in terms od an extract? (C)What do we plan to

do in the studio?
For (A) I say yes. (We can't really back out at this stage anyway

unless there's a good reason.

For (B) I propose a ten minute piece which will make the point in
sound and vision that the medium's capable of better things. Frank-
1y I feel the Belfast tape might be misunderstood in the context

that is being offered unless we take the discussion right away into

a different area entirely ie a complafnt about the representation

of the war. I don't know Chris's work welll enough to know if an

extract would 'work'.
anything even though his i
The only thing out of my stuff would be one of the sectio
Heart Cycle is in three parts; 1. The ten
a '‘real image' abstract,3. a pretty 'mas-
ould be ten nminutes of

Alan Richard's has refused to take part in

2 was badly damaged by Westward.
ns out of

the tape you didn't see.
minute laughing face, 2.
que' technique apbstract. My preference W

laughing head followed by the discussion. For (c) we preparc @

short statement which is read after the extract, (Whatever it 18),

Jhich states why we published the broadsheet and Post Morten S
obviously includes parts from it. These other two will obviously
have something to say about what's happened up to then. As soon as
that has been cleared out the way then we start to get them into



a corner about why this is not a regular feature of TV and generally
why it is we can't see something of real interest to people in-
stead of the constant diet of middle class apathy; this might
involve rugging up on the francise regulations and could involve
a criticisim of then. This would take place in about ten minutes!
And the crowning glory is that we have a Portapak in the studio
recording in the studio recording the whole thing; and secen to be
recording; and playing back every now anf then or at the end. The
temptation is to have cveryone involved in the discussion; including
an audience, However unless we insist on nore air time I think this
could go against us with too nany voices trying to say the sanme
thing zkxmxg= in-differont ways at the same time! I say one or two
of us talk whilst the others make a tape. And rcfuse to work with
a conpere ie just them and ﬁs -~ no oné in between.
What do you tlink?

"The following MBnday the producer was phoned to be told that all the
original signators of the Broadshest had agreed in principle to take
part in the Format iten,

On the Thursday I discussed with the producer some details about how
the item would be conducted. lie was non-commital. It was suggested
that a resume of the conversation should be exchanged or at least
sone kind of confirnmation of what had been discussed comnitted to
paper, lle thought that unnecessary.

The following Saturday a Memo was sent to the producer.,”




Tk
'MENMO to Roger Gage, Westward Television. FROM Mike Leggett

'REFERENCE; "FORMAT" item including discussion between Michael
Leggett, Terry Fleet - Production Controller, Rod Allen - editor
of Broadcast. '

Further to our phone conversations of the 13th November, 19th

November and 22nd November, I thought I would Just note down some

of tae points that came up with particular refefénce to the way

,the programme item will be conducted.

The item vwill start with approx. five minute section of videotape
prepared by myself. This will either be the'lLaughing man', the Haart

Cycle' or any other tape mitkwkx%x or film which T consider repre-

'sentative of my work,which I consider will be fairly represented

1n extract form. This will be bought to the studic on the day of
recording, (Friday 30th November), together with the necessary 3"
vidcotape playback facilitiés so that the extract can be played ¥
‘vack as ‘preliminary to the R&x remainder of the item, in the studio

;2uch that the studio camera will be copiging off the " tacde monitor.

!At the end of the extract, (which we can arrange at rehersal), the

:studio camera will reveal the playback VTR which will be sited

near to the monitor.’

:To place the preceeding piece of tape in context T will then make

ia short statement to camera explaining briefly #ig4 what had been

,seen was only an extract and that it was made using portable and

{
|
I
y=
£,
I

privately owned equipment.

The discussion will then proceed between the three rarticipants

without the aid of a compere, buring the course of this one or two
colleagues, (also independant film and tape-nmakers), will be wegisg

making a simultaneous recording of the discussion and should oceasionally
be allowed to come into shot whilst they are doing this. The disaussion
will not be interuprted obviously but the point is a simple one in

that it will be essential to make it clear that the extract that

was seen.waa made by myself using my own television equirment and

that it was not made under the ausvices of the comrany itself, This
point will of course be made in the statement but I feel it

necessary to establish clearly Just waht that sort of television
.lequipment is - the vpoint will be made visually without wasting
words; seven minutes of discussion is no time at all and five minutes

‘of extract is the absolute minimum in order for it to 'work'.




iTowards the end of the discussion period say within the remaining
2C seconds, the recording being made using the nportable equipment
will be played back into a monitor such that the previous part of

the discussion will suddenly apvear in retrospect. This will be 4

the end of the item which could actually end with
monitor, as at the beginning of the item, filling

T feel it unessesary to Introduce this item since

the playback
the frame.

the statement

should provide any contexting that's necessay. Should you feel
it neccesary to give an intro then I will want to see the script
of this beforehand. Any comments that are to be made afterwards
I should be aware of as well.

I hope you don't feel I am being too demanding or suspecting your
professional abilitites but as you may be able to gather from the
preceeding documents T feel it essential that where so desired,
people are able to revresent themselves on television with the
assistance of the producers and technicians. It is this which I'm

sure you will be able to vprovide,.

The following Wednesday morning a reply was received from the producer.’

Dear Mike,

This is to confirm that you will be coming |
to the studio on Friday next, 30th November, to :
appear on 'Format' in a discussion along the lines
set out in your memo to me.

This discussion is one of three items in
the programme, so if you could get here by 10,30 am

we will have an opportunity to set up and test
your video equipment.

I look forward to seeing you on Friday.

Sincerely,

[} ")’-‘- -
(Roger Gage)




"That afternoon another phonecall was received from the producer., He
said that Mr Terry Fleet was going to be unable to appear in the disc-
ussion and that a Mr Clive Gunnel would appear in his place. Since this
person was sother producer-announcer, it was pointed out that this would
change the potential viability of the discussion. lie replied that we
could 'take it or leave it', He was told that further consultations

would have to take place with the other signators.
In addition, Rod Allen, the 'neutral' editor of Broadcast was consulted

He thought that the item should go ahead and went on to say -

RA...if you want communication then you use the channels

' that are open...:

‘ML Yes I have channels that are open in a very....

RA...to 250,000 people....

HL...certainly not numbers but I prefer communication on my
own terms in other words, comnunication:that occurs in the
way that I think it works the best. g

RA I'm sorry I think that's wanking.

ML (laugh) Well yes you probably would because you are. involved
in the Industry.

RA Well no I' m involved in communication.......

and a little later

ML I guess there's going to be a larger degree of compromise
involved than I was prepared to give.... '
RA If you want to go to bed with someone then you've got to
compromise.
ML (laugh)
" RA I mean that..
ML I'm not sure I fancy Westward Television that much..

(Both laugh)

The producer was contacted again and the new position accepted,

In the meantime, a reporter from the local Exeter paper had rung to
say that he had received a press handout from the public relations office
of Westward Television and that he was wanting to check their story. In
the course of a twenty minute conversation, in which the reporter made
some careful enquiries, the other side of the story was related.

The next day, the following item appeared on an inside page of the

M



HICLERUST PROGEING:
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If your car is less than six months old, the dealers shown be'ow
1 triple the normal life of your car I Using the Dinitrol Super GML
stem of rustproofing, internationally proven over 20 years, the treat-
/nt is so successful that a 3-vear written guarantee agzainst rust will
" provided. '

Even if vaur car is older that six ‘months, the benefits of rust-
sofing can be enormous to the cost-conscious motorist.
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lF’ “"This coverage was, it seems in

r retrospect, the most factual and

. accurate report that appeared anywhere

| in any of the Media. The slightly whim-
sical way in which the age and the .
places of residence of the group were
dutifully reported certainly did not
detract from the careful way the piece
had been put togehter so as to clarify

the immediate issues involved."
- - ~
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| in front, he does n
siap-happy manrar.”

‘Too little
TV time,’
say West |
artists

DISPUTE _ between'jats n
A Westward  Television!sharp
and a group of Devon artistsithe ce
is to be given a public air-'he tnj
ing. - - ‘going ¢
Westward Have invited anjacceley
Exeler College of Arl lecturer, Mr.j
who is spokesman for the group Screen
to discuss {heir eomplaints in'into h
ithe . programme “Format for he ha
iDecember » on Monday evening:stoppe
at 10.30. P :!ookgq
He is 23-year-old Mr. Mike; Ml;f
Lezgett, of Copplestone. a;ton
leeturer in film and video atlfront-a"
the college. :Gend
The row blew up last month'she s
over Westward's annual open'the o
art exhibition, staged this year b0f0r1

1at Dorchester,
members of his group handed !
out leaflets protesting that the! i
o be a serious contribution to )
the encourazement and under-; Lieu:

Mr. Leggetli and the other it
&

exhibilion was more intended 1
ito publicise Westward TV than ati
standing of the arts in the shieldy

Westcountry. I}W&ﬂh‘
1 " ‘vice-cl,
3 i Video protest ‘Board|

_They also protested that West-jaged &
wardydid nct give adequ.ate'.'ﬂzﬁ.m;
transmission time to Alm and| Mr. .
ividen work .submitted for the cery b
lexhibition. - iton, w
[ Joining the protest with Mr. left £1
legzell were Chris and Sarah net; df
Garrait, of Bow, Felipe Ehren-] His )
herg, of Cullompton. and Louise Steveny
!Denver and David Redom, both! who
of Cloveily. All had Rubmittcd;ﬂs.isj
film or video entries for the duty
exhibition. : |
Mr. Leggett. who was one of|
ithe prizewinners, refused toi A
allow a two-minute excerpl
from his prize wlnnir&g-\.-idz':nI Honi
tape recorded eniry to bey, o
shown in & Westward pro-! 1
gramme about the exhibition 3" 10
He 'sald that was too shortighg
ia tme for viewers e be able'go g,
ito aporeciate’ what his video retjre
was about. | Ald
A- Westward spokesman said 1550 ni
lioday that 2 rather lonzeri]a,t:ﬁ
lextrac! from Mr, Leggelt's video h, g

‘will be shown in Monday's yulhor
. .. |can

S



P!i'i;

The following day Friday 30th, Louise Depnver(LD), David Redom
(DR) , Felipe Ebrenberg (FE) and Mike Leggett (ML) made their
Beauty Scheol.... way to the studios inm Plymouth.
. The day after ML made notes concerning the events that came to

For details....

"On arriving at the studio in high spirits, we were stood in a
corner until a rehearsal was finished. We were then informed that
it was not going to be possible to use th= Portapak in the studic
since there were objec tions from the Union, so we asked to see
the steward. The deputy steward, who was in the studio came up but
he proved to be very unforthcoming as if by speaking to us he was
breaking some confidence, even though I was o member of the very
same Union. Back in the studio we set up the video tape recordzr,
(VITR) and conpnected it te our own 9" monitor. The Floor lianager
(FM) and the other technicians generally were unforthcoming as 1
they were totally occupied with a complex and demanding job requir-
ing great and constant concentration.

The programme link-man introduced himself and a zun—through
commenced with the FM sitting-in for Mr Gunnel. Veice levels were
taken and then the orde;r of the item was explained; the link-man,
(L-M) would make some anncuncements after the preceeding item, give
a short intro to ML and the tape which would be run for five
minutes the camera framing uvp on the monitor screen. I pointed out
that there were reflections in the screen, that theire would have
to be a direct line from the VIR sound output and that the plcture
quality from the tape was poor. The FM said that's what reheavsals
were for and that "racks" would sort it out. There wculd thea be a
longer intro from the L-M which would end with a question to one

_of us. T said I¥'had prepared something to say tc camera which would
end with a quzstion to Gunnel. "How long is the piece?”. "About a
minute and a half.." I then went on to discuss the validity of
having a2 L-M involved with a discussicn between growvn-up people.

He replied that it was the practice in t=levisicn and anyway he was
.simply there'to control things'(!)The studio staff were disappearing
‘and I again mentioned Ehe sound lead to the FM. He said it would

be okay. The discussion about the validity of the I~ was continued
outside the studio with the others inveolved this time only the I-M
simply bleated that 'it|q§s his job,‘he was just empleoyed to do it.




A little earlier on the way out of the studio, I had suggested
to FE that he use the cassctte recorder to make a document of the
day's ‘events. We had been continuing our discussion when cut of
the studio door came the FM and the Producer, Roger Gage who walked
up to FE, snatched the cassette recoxrder off his shoulder and dis-
appeared back into the studio saying scmething about it aot Leing
allowed. We all set off in pursuit and caught up as the producer
was climbing the narrow steps up to the control rocm. We were all
protesting and he shouted back that it would *'he in security® as
the FM said 'I won't have that thing in my studio' saying something
apbout the sound pecple not liking it. The producer had dicsappeared
2 intc the heavens with the Fif going on that "they are not allowed
anywhere in the puilding'. We go ocutside again somewvhat taken aback
by the xapidity of what had heppensd. We all agree that there is
generally ‘bad vikes' in the studio.and connect it with the fact
that they obviously didn't like ocur wanting to use the Portapak in
the studio. Wz agree not to pursue that line since it is cbviously
out of the guestion and in context, of doubtful validity anyway.
But the cassette recorder incident had been an insult. A regquest
is made for a full-length rehearsal and then we are left to ocur -
- own devices having had to ask when we werc needed back.

Back at 1.30 with the relkearsal in pregress - some clovns from
Liverpool who seemed at home with the technicians as well as them-
selvaes, Everyone grinning as the cameramen wheeled their massive
machines around at the command of the producer whose voice could
be heard squeeking through a dezen head-sets. It reminded me of
watching a tower block under constructicn; the sound boems being
the tower cranes, the cameras like massive cement lorries, all
moving in unison with men darting around the base of the artifact.
The Fi would fill-in for the audience by clapping and cheering at
_the correct moment, the clowns allowing gaps in their spiel for
his reaction. Everyone was watching their performance on the studio
floor, wisely, since the cameras and cutting were in & mess oa the
monitor, Finally they seemed satisfied that the outual gyraticns
were co-ordinated sufficiently and the I-M then did his Paxt One
‘out’ ending with 'and in Part Two will be someone with harsh woxds®.
¥Yie all looked at one another simultaneously from the different
places we were standing in the studio, and aaithe L-M cane off thg
floor I suggested that the words were unnesecssary and besides be-
ing untrue were out of place before anything had actually happened

. in front of the viewers. He!announced that he was 's litile tired
of you (FE) and you (ML) telling me what my job is and if you'll
excuse me..' he strode out of the door. Rod Allen thought we were
Leing unreascnable and a fast and complex discussion tock place
with him in vhich it became clear that he thought ‘communication'’
should take place 'within the channels that were open' and that a
'filter' was part of this process. ML disagreed saying that the
message would be distorted even changed in this way. Allern thought
tha recording should go ahe=ad anyway which seemed to be the agree-
ment. amonst the others. Then in the rush, it was discovered that
they!did not intend to rehcarse Part Two since they had 'done the
run through already®. They were reminded that ML had not been in a
studic before and that a rehearsal would help in acclimatizing to
the =ituation.



: . The producer arrived on the scene with no comment
about the m;ssing rehearsal, (..well you've worked for television
before... ') » and., refusxrg to.change the L-M's comments which close
Part One. Any protest.about anything should be made on. the-prog-—.
ramme, he said, and the item was either recorded or not, it-was up
to us, The audience arrived. :

The recording of Part One commenced with the clowns. The angles
and the cutting 5Lill‘didn t appear correct but the audience were
watching the performers not the screen and so responded to the
occasion. I wondered what would happen to a programme like this
without a studio audience. It finished with one of the clowns grab-
bing the L-M and he failed to produce the offending line. We all

“looked at each 'other again and laughed.

The FM wanted to know whetheir the item was going ahead or not,
so we set the equipment up again in the run-through positions.
There was no sound link available and a boom operator started to
explain something about 'not being able to match the output'. This
was questioned and so he explained that he hadn't actually tried

. it but that the technicians whose job it was had refused to touch
" the VIR anyway.....the sound, he said would be 'good enough' off
the monitor,

Gunnel made a late entry ignoring my presence as if he were in
a boxing ring. A theatre group ran through two extracts from their
current show, (these were selected by Westward) , whilst the L-M
mugged-up his lines. The audience were enjoying themselves but the
piece appeared on the monitors again, in a poor light. But the
group were witty which tended to relax the atmosphere.

sacsabboasnd e REE G .
EVﬂntually the "cement loy ies" were lining up on our corner of .
the studio, the L-M gave his intro and the VIR was switched on.
The monitor was taken with a slow zoom which never closed on the
set and which picked up a miriad of reflections from a piece of
orange cellophane taped over the monitor face. Some of the light-
ing was being switched whilst it was running which slightly impro-
ved the image quality. (Later I was to see on their own playback
monitor that the image also appeared to have a green cast with an

imbalance of brightness and contrast).

The FM was giving a finger minute countdown. Then the L-M was
looking at me nervously sc I turned the sound down on the monitor.
He then said his piece and then I said mine to what I.thought was
the correct camera and ended with the questicn to Gunnel. He :
immediately got very heated and made a long and rambling defence’
which ended in a silence from us all - until the L-M stepped in to-
start us all off again. Time seemed to drag whilst at the same time
I was fighting to keep a track on the proceedings. It was difficult
to listen and work ont the best way of getting people back to the
point. Gunnel continued to rage but I was happy to watch him do
this, it was rather similar to watching a situation. comedy, with
rather less to talk about but probably just as funny on the screen.
It all ended with the traditional rejoinder

hEe £ HESE “Gent]emen, I do ‘have
to stop you there, the time has once again flown past..." '

- (A transcript of the complete discussion apbears in Appendix B.)



There was a gilence, then suddenly everyone was talking at once
with the audience :firing questions at Gunnel. It looked as if the
studio might be occupied for a moment until the FM, knowing his
job, jumped in and told everycne to leave the studio as he had
'another programme to do in her in half an hour.' (There wasn't
anyone in there an hour later). The studio emptied quickly, the
technicians left and we were left to clear up our gear, pick up
the cassette recorder from security, collect some money and depart
the way we had coma. "Watch them to see they don't take any equip-
ment...' was heard from 2 technician as we walked through the door

te the - studio.”

- : b
~wve- "He passed no final judgement on the occasion until we'd seen ‘\\t)

o the programme on its transmission the following Monday."
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T8 Mere "None of us were happy with what we saw though ; within the
structure the company had created for the item, (comparison can
be made between the Memo sent to the producer and what actually
went out), the professionals had produced a professional product

) which, sure enough, became the compensatiocn to our original com-

plaint. We had been successful grist.”



The broadcast was followed up with a letter to the Production
Controller who had been unable to appear.

dr Terry Fleet,

Production Controller, \iwv s Eﬁj‘\
Westward Televieion. ; = ”5.12.?5.

Dear !Yr Fleet,

I was sorry not to have met you in the discussion at
the studio last Friday. There are some matters arising which I
would briefly like to put to you,
Hr Gunnel said on the programme that he did not represent Yestward E
even though the other thre: of us in the discussion thought tkat was .
why he was involved and-the discussion it: elf tn:uﬂh “havingz roints !
of interest was limited in how specific 1t could b3 because, I :
rersonally feel, of this fact, “opmeonaz who can say s0 clearly over
the air that 'There are no such things as rights' is, it would seen,
not representing the comrany,and the discussion consequently tended
to get bogsed down in a lot of over defensive reaction to a move

orizinated by us as a genuine attempt to improve the service that .
Westward Television presents and which, I hasten to add, your comp=
etitors the BBC fail even to come to grirs with. In ahort I feal

that the discussion would have been of more nositive value had in

fact we all been talkinz to a real representative of the ‘conrany.

lonstheless, the reaction of the studio audience, ‘who wantedrﬁhe 2x
discussiosn to continue an: the reactlsn of otrhers I Lavo taliod Lo
since, sugzosts to ne that there is a real demand for 51 sl tine

to enable the prorosals -ade have 'sore effect, For Jestwars Lo gake
1t a resular feature in their nrowra"~in* enabling :eople to show
work and to raiss issuos of tnslr chnoice and have ther presented
7ith the assistance of the =rofessional bdbroa:icactaors emrloyed by you.

Tho only real problem T see arising here would be that the professionals
seen %o be very susricious of -~ur notives and presumably q{ﬂtha_
matives of any otlhors who may want to do the sane thing.lé

'ﬁpnt..;



All of us who came dovm to the studio last Friday were surprised
at tke bad atmosphere that existed from our arrivel onvards,
Ranging from downright rudeness to simple uhCOOperativeness, we bcgan

to discover that there existed a complete misunderstanding of what ve

were really trying to roint out. Mr Gunnel was particularily urset,

I found out after the discussion, because he said the documents we
had distributed had been circulated to the Trades Council and the TUC,
a fact whith was without foundation,

It seexs that there is a larger éap between sone of the neople at
Vestward and those of us who watch the screcens than at first seened
evident, I only hore thot the proposal would ride above these nisunder-
Btanéiﬁgs and. go on to keep closing The gap that so obviously exists,

Sincerely,

li.3,LEGGETT

o B A R S ST IR S A SR AT
WESTWARD TELEVISION LIMITED

Derry's Cross
Plymouth PL1 2SP
TTF/DAR ; Devon

Tel: Plymouth 69311

Telex: 45566

: Telegrams: Westelly, Plymouth
Michael Leggett Esq.,
Knathorn,

Morchard Bishop,
CREDITON, . - gt b
Nr. Exeter. : 12 December 73

Dear Mr. Leggett,

Thank you for your letter of the S5th December. I too was
sorry we were unable to meet on your visit to Westward.

My intention was to take part in the .discussion, but unfortunately
I had to attend a function in another part of the region that day.

I can make it clear that Clive Gunnell was, in fact, Westward's
representative. '

I am sorry you feel the discussion became "bogged down';
discussions on television rarely go in a direction which pleases
all the participants, but I would not wish you to feel we are
‘not aware of the need to examine ways of encouraging the audience

to make use of television.
CoOnteiee



We are currently moving towards this in a number of ways.
"Westward Diary" was the first ever television programme to
reguiarly publish letters from its viewers, and we are extending
this %o inviting the writers into the studio on occasion. =
"Westward Rsport" has ‘a number of studio discussions and arranges
occasions when meubors of the audience can question Ministers

and Politicians dircctly.

In the New Year, Grahonm Danton’s consumer programme, which is
ROV receiving an average of 160 letters each week, is being
expanded in time and cuntent. © & children's series, "Young
Eyes', will Le bascd upen suggestions sent in by children
throughout the regiocn, contacted through school posters and
letters. Vhere possible, the children will be encouraged to
azzsent their own itome and reports. . :

I would 1iké to think that the zap you speak of between studio
and audience is as small in the Westcountry as anywhere in
Britain; certainly we agree with you that it should be closed.

%SBEE”Sincﬂrélef_ /
L g &f(/v e
Lr‘“ 7 .f o

. f 5o 36 _
T. T Fleel Production Controller

Shalyrs | 234 Jolnt MAemeging Olrestee: Poter Cxdbury. Deputy Cheirman: The Ecd of Lisburna, M. Jolnt Mar2ging Director: RLA.Perry i
Bimsacru: WRinssombs, O.2E, Hobart G.Coake, AP, The Hon. Simon Leax « Doyd, G.M.Lidftore, ALR.Miller, F.C.A,, F.C.1.5., (Secretary), Colonol J.E.Palmer, T.D,, D.L, 4P,
TV Flest, (Frodvetien Coatiolln)  Hemy E. Turner (203 Dirscter)
Sgatonod pemdver E0I000 bojgiesd.  iNuzivtessd offiee: LORSOM: 1% Counaugi Plocn, liarble frel,, London W2 2EU. Telephone 01-202-8631. Grams. WESTELLY, London. Telex. 21380
ERIETT L Daninlon Nowea, 370 81 Augisr'ss's Parcy, Tha Contra, Bristod 1. Te'aphane *0IMD

And gzother letter waa dezpatched to the Production Controller,
Hr Terry Fle t, :

fraduction Controller, - f:; ‘(}ﬂyw\ Geo) 0
"estvar.. Television. = paar i 27.12.73

dear ¥r Flest,

\ Thank yon” for your letter of the 12th December.
It ia ercnuraging for ﬁca to aware of the shortcominzs of telew~
vislon oy observinz that "discussions on ielavision raréiy g0 |
in a directlon which pleases all the particirants,....' since
this is really the substance of '-.y osn observalions. 'I'hj.ls_is"ﬂh
wvhy BHou are so rizht in "encouraging the audisnce to make use
of televislon.’; which 2f course is what I was attsurting to
say on the ‘prograrue, Put I tkink a crucial differénga remains
in our respective attitudes if you first qudlify this state-
ment by sayinz 'e....tho need to exanine wo¥S8......' The need
cufely is for the audleénce to make use of televisison and the
b,5t way i5°to ot dowa and try it rat es than si®-1y exanine!

=ed Cont....




Bk Vi

To attem-t to elucl ate on my observations rezardin: ogr common
around; méking use of television can be obscurred or even divert-
ed when the contribution from the audience is ons of rarticipa=-
tiosn in the process through 'vrofessionals8. This is =y exner-
ience and those of others and yosur own remark obviously ack-
nowledges it. Allowing people to be part of 2 prozramme in the
way you ex-lainecd and in the way we who came t3 the studio exp-
erienced, is too intimidating a process for neople to represent
themsclves. By intizicatinz I mean throuzh its evolution rather
than design trhough of course th8s works in'tha adivantaze of
certain urscrupulous zanipulators. I can categorically say tiat
the Format item did not represent tne views of the group because
the wh>le process by which you obviously wisked us to-saa 50M6=
thing subsumed what was under inspection.

You may say to trnat, we should have known bet er, (as other ha
have dene), but the fact rerains that if =e, who are somewhat
aware of the n=ediums processes cannot represent ourselves,

how is it that others, less aware, hore to do so. If we both
doubt the value of participatory pelevision made with profess-
ionals, then the only way is to let peorle do it for thenselves,
using the sort of equivment that is ranagable to thex and if
necessary, sacrificing Seme teschnical quality to thés end.

I suspect that there is soze confusion in how I interrret you
in fact because you give exanmples of how you are exanining
the ways - the case in point here could b2 your nrogranse,
"Young Eyes". For younz eyes to present what young eyes see,
(a great idea), then the young will have to bs in a positioh
to present their vision themnselves. This will not be ddhe
through the eyes of a » ofessional guided with the linited
descriptive word language of t@gﬂgoung. Ther: has teen anrle
evidence rublished that it is the grour ~ore tkan any sther
that greatest successes have been noted when they have been
left Rlone with sz2ll scale video eq:irment. The children
have shown what young eyes see, the yrocess having been fund-
emental enough not to mask: the conmunicatiog for tecinical or
ruzman factors outside of the originators,

Though I look foreward to this.prograwme, it is ironicgl

that the children are starting to mkke uses of televibion
whilst the bert the rarents and grown-ups are off:red is the

Cont...




 fﬁb11sh1ng 6f'fﬁeirhlétférs, (wiich i3 .ot television anyway),
of 1ittle value), a:d more letters to consumer programme.

i this 15 hhw contogt for extended rarticiratipn ~ which is
what the viewers themselves must trink if they ar: writing

operiat,
b AT e o Py

discussions with or without politiciars, (which we agree is

(It'is an insult 'to sug-est that a viewer is a simrle consumer

only?lﬁo lettars a week.)

I really tiaink “e itward can do better than this. It is the only
local channel, a fact ackrowledz§d in “n. last letter and I feesll |
yoi can maie a better response to the nboposal made in that '
lettar Tor 'programming enabling people to show work and raise

issues of their choice and have tiem xros=nted with the

assistance of th: vrrofessiohal broadcastars,'

Sincerely and in anticipation,

»ICHASL LEGGETT
o T T A e e e S T R M e R R T s v

Dear Mr. Leggett, 10 January 74

Thank you for your letter of December 27.

I think that what you are asking for is a regional version .
of the "Access" programmes being transmitted by the B.B.C.

and now starting on London Weekend Television, albeit "with

the assistance of the professional broadcasters'. |

I am sympathetic to demands for this type of programme -
though there are_remarkably few of them from the Westcountry. |

The main problem is the one concerning all our programme

plans in that our facilities restrict the amount of production _
we are able to undertake and all projects are subject to !
a system of priority. ‘

The type of programme you are concerned about will be kept
under review. In the meantime, as I stated in my earlier
letter, I feel that many of the developments you request are
occurring in our current programming.

Production Controller

Chairman end Joint Meneging Director: Pater C y. Deputy Ch The Earl of Lisb M.A. Joint Managing Di 1 R.APerry
Directors: W.Brimacombe, 0.8.E, Robert G.Cooks, M.P, The Hon. Simon Lannox - Boyd, G.H.Lidstona, R.R.Miller, F.C.A., F.C.1.5,, (Secretary), Colonel LE.Paimer, T.D., D.L., J.P.
T.T.Fieet, (Production Controller) Harry E. Turner {Seles Director) .

SRISTOL: Dominion Houss, 73-25 St. Augustine’s Perads, The Centrs, Bristol 1, Telephone 202240

646009 Rogls o office: LONDOMN: 11 Connaught Place, Marble Arch, London W2 2EU. Telephons 01-402-5531. Grame. WESTELLY, Lomdon. Telex, 210



Meanwhile, 2 BBC producer returned his copies of the documents
together with a letter.

B/B/[C/EsT
BRITISH BROADCASTING CGRPORATION
TELEVISION CENTRE WOCOD LANE LONDON W12 7RJ

TELEPHONE 01-743 8000 CABLES: TELECASTS LONDONPS4
TELEGRAMS: TELECASTS LONDON TELEX TELEX: 22182

2nd January 1974

Dear Mr. Leggett,

Thanks for your letter., I am sorry
to have taken so long to return your material.

Although I wes suitably horrified to read
the details of the programme you outlined,
it did not have any direct relevance to the
programme we did on arts magazine programmes,
because we treated the subject in general
terms,

Yours sincerely,

E-,g( M- Spglh

(Philip M. Speight)
Producer, Real Time

Michael Leggett, Esq.
Knathorn,

Morchard Bishop,
Crediton,

Devon.

cda









produced film or tape, independent of traditional means of fin-

END PIECE

"S8tudy and observe the piece of equipment known as a
television set in its most common environment, the living-room,
the.lounge, the drawing room, whatever yonu may call it, the
roou where the members of the household f£ind themselves after
working, after eating, before they go te bed.....

Tho television set, though it remasins a consumer article is no
longer, as it used to be, a consumer gadget. It could be more
accurately described as just another corszumer ornament.
Previously an ornament would have been a lamp standard, a vase,
sone wallpaper, a picture, a set of china ducks, /a coffee table,
a bockcase, a pot plant.... the televigsion when not functioning
a8 a source of images and sound certainly remains jJjust one of
these but even when the object is producing images and sounds
does this necessarily change its role as an ornament?
Punctioning perfectly, iz it net simply a 21" picture window?
Another standard lamp in the corner? A constantly changing pat-
tern of new wallpaper? (In the TV Industry a generic term applied

.t0 visuals which do little but occupy scrcen time whilst the

'nessage’ is carried by conlentary is "moving wallpaper”.)
An engaging guest who is staying; parranen;ly, who is 1mposl1b1. to
‘to ignore and who will not tolerate being turned off"

H L: 3:71.

The main purpose of the book you hold in your hands at the
~~mant has been as ar address to artists who have chosen to
work with the medium used, as it is, by others whose intentions
ere diametrically oppossed. It has been illustrated that the
tendency is for the public medium, (television), to present the
private medium, (film and video), and its originator to the
public, (viewers). By allowing this alternative manifestation
access to the larger audience, the effect ip, unless the orig-
inator is involved, to minimalise the potential of the contrib-
ution. The circumstances documented, (there are others), suggest
that this process of manipulation and minimulization are not
outweighed by the size of the audience 'reached'.That in spite

of the fact this may have occurred on this occasion, "it was

fumt not worth it...."
The occasions when this does occur in this country are
extremely rare. It is probably true to say that an independently
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“‘ance, work wethod,  technique, production, distribution and dem- -

ands'‘ofi‘the audience, has never been shown in its entirety on”ff
‘British television. These kinds of films and tapés are oftem '
referred to as experimental, underground, poetic;ggvﬁht-ga?dp, y
and are further categorised my film-writers and the makers them-
selves ‘as béing structuralist, perstnal, de-mystified, non-narr-
ative, ‘won-manipulative, non-exploitative, political and overid
ingly, artistic. Being independent and for the most part abhox-
ing organisation of any kind, (save co-operation), these films do

"not’ enter intp' . the Mainstream, in the face of massive 'propagan-":
‘‘diged opposition. Their concern with the medium itself, the pro-:

cess, the total experience of filnm watching approached with a -
disregard for conventional time structures and patterns,: (dist- '
ortions), make them difficult films to accept in }n‘environmant'
usually reserved for an escape fronm reality into the highly
manipulative fantasy based on authoritarian demands and attitudes.
Essentially the films work in an area that is by nature’ critical
of'the existing modes 0f broadcast television which itsel? seems
to be, in an evolutionary process involving a gripping malignancy
rather than some kind of Evil Plan. . Al 4
The people involved in this document were concerned with: the
way in which the prizewinning films and tapes might be presented
on .the .public medium,,When is was discovered that unrelated
extracts would be the only way the public would meet with the
work, it was obvious that in order to be fair to the public and
the makers, a greater influence over any transmissions would have
have .to be demanded... . : ¥ : :
The corollary. is obvious. : : - - £
Should this one section of society,( those who describe themselves
ag,}ndgpbndent film/video makers), feel it nccessary to demarnd
influence over the medium presentinz thier work, then this
demand would have to be. the right of any individual or group iv
society. - :
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5rnrt#rszﬁﬂ IS NOT PRIMARILY FITTED TO BE A HMEDIUN FOR ART OR' EVEN

ENTERTAINMENT BUT FOR PROPAGANDA says Mrs Mary Whitehouse in a
characteristically half-baked attempt at participatory television
which manages to encapsulate soue truth within ambiguous stutt~
erings such that the statement is able to (a) confirm the exis-
tence of a widely recognised FACT and (b) define televisions _
duties should this lady and her small group of followers be ass-
isted in having a more direct control over the channels than”thgy
poaaeés;&t the moment. For art and entertainment to be so selec;ed
is fevahlipg, (though the two together surely make Entertaiannt).
for it is from.the approach of the artist that the phenomena 1t-
self would be most rapidly revealed. Entertainment, particularily
as -gpifeéted_inICOmédy,”cin more quickly than any other means
discredit and most certainly question the credibility of all that
appears previously and subsequently on the same screen. Without
having figurea‘hvailable;it is quite evident that the same lady
has made her puerile complaints on more occasions about those’”
progrdnmes_origih}jiﬁg_ln the comedy séctions of television than
any other - whilst the rest of the British ng}ipibockgd\angntipa



tared at Alf Garnett, (drs W p alta.ego),v*he Staptoes, tha COned-
1ans, xonty Python.et = recogn}aﬂqg}on their screens represent- .
ations of :gg} people,, uhq -Head of. .BBC Conmedy, nmade it guite clkear
by paying, NO ARTISTE OR ERITE&E CAN, EEASONABLY EXPECT TO HAVE.
CARTE BLAHCHE 10 SAY, AND DQ, WHAT THEY LIKE ON THE .SCREENS'.
One. wgndorp what' raasonahly neans in this context. and. just hqﬁ
close to the screean aritarn,and.nxtistﬂ ara,allowed,,yhether in
fact that which ic seen is just the tip.of : that svailable.: Ehrough
the smokescreen of the perfcrmers personalities,: <(who. one ds well
awvare go home .after the recording :io.comfortable homes where -norm-
ality reigne),’ . the @mritens scripts suggeatd a atata .and anattdtude
more: akin Lo reality:and -at the sana;ttmavnmpa%mntiaﬂw1n~terna Qf
television.::' THE BRC .IS; REQUIRED 10 EXERCISE: EDETOREAL: CONTRO
says Mr ¥Wood mithpui saylng whet eriteria «of edl torial pobramweae
applied ox who ls: elected to exernise that control.» The precedents
and existing mractice are kaown;'Pressure”, S0 called by :the HBRBRC
1n.1ta pa;ernalistiqfawmdition,rhps”peeultedg;ﬁ the; creation of
agcess': programmes, in the .caco of Oscn Doox, ‘ahgiwal meekly. .
rr(grahme in witich people and groups are ﬁivun:arﬂhaauaifsieato :
navis thielr ovh say in tlhieir owe 'way',vith ¢he ‘proviso, "Groupa
applying for air time Will be ﬂssad Yo submit sufficient (?) o
information abont thed ™ getivity, argument, purpecse or ideffft{
to satdiedy (?) the Prograawe Unit %hat their spplication ‘Can be ’
gremted’ . Conditions becowe mory sgpecific - *There shall ‘be Ho =7
pregsentetion of obsceno or indccen? matter'; ‘an expeécted tiggit e
guard'whiist Mra ¥ 4o avidly watehiag the screen weiting for s&ue
kind of satisfaction and the Courts are sttempting to define fhe.
torm. Hypocritical ¢do in that recently voice was given on’ L
early mewe trancnission to & viewer 'who commented that "y fepd -
to feel thers ig o mejority of peiple who ‘would want pbxnographf
on televigion....it dg =y intercod but it 1is not catered £of‘iat
I go on payirg ny licence fege..." (The same story ¢id not appear:
om & ‘later newe sncacion.) The conditioms of access continue =
‘T"here shall be no purseonal atteck on private individuals....
there shall He ne izecitencont %o rxiot or uanlawful actéon of any
kind', - 8o enyone who is angry will be hard put to satisfy the
Programme Unlx.

The 11turgy ‘usa the channe;s that aré open' is often’ chanted
in. rcspoqa& to criticisn of this kind but ‘the’ naniﬂulations and-
contqols available to any broadcast producer/dirncxdt arv quitp
consigcraala and. he”idos be}ag illustratad in th*a voluné are
.enunarated 1p seme énfgil }nkfﬁa e Hanﬁbook" publiahed by - SCAN
being an. anplysis cum iast;uctiye o2 how this is ard can'be’ dod?.
The, untortupate e:iect this has on those ‘who have a° deaperate*=~
need. .to reich s, }aﬁ¢er ppdiepce. puch o8’ t?e appiicanta to  the *

. 'access’. programp ppd nore pqrticulartly t6 thése involved with-
the North pevon\PrQJPct,iic fo~ them to accept this ‘eredo by’ e
explaiping this as beiiex than havlng no ppcbsa at a1l.In the *
-latter, case,of *bg,pxoject run by the tnestimable Derek Jonea:-
the raaljty 15¢toyarda ﬁc%hally“}ailpr*hg access programmew.(
. semantic, jxop ip :tself)“ for, 'network conBmetioh b; hdving*'
viewars participatc in acript ‘and progremme ‘proparation. Though”
1t might seem that tha ﬂ"rhvtunifv svinta fov maracne in North

RS




Devon to’ communicate with someone in Shetland the extent of the
communication will“be'" subsumed by the mnetwork demand to epeak an
approved languege. The natuaral extension of this 13 for the
formationiof ' a gruup to supply the contact between the netwoks
and the'viewers such that access beconee a marketable eervice
coantracted: by thé networks.

~The+ronly-true tccess the individual or the group can have to the

medium if not the dudience is through the operation o! an alter-

native ‘and’ independent means of communication. Bxperimente in
this have and are being tried; co- operatives, workehops, -colleges,
universities and community centres offering tacilitiee without -
the: conditieus, whereby people discover something of the process
of ‘communication and using the equipment as an aid to diecnesing
common problems, sharing comnon 1nterests. As the B;istog Tele~ .
vision Workshop describe; "We are not primerily concerned with
the-artistic 'use of TV or its political use though both et thesﬁ
are o couree intimately related to the expression of personal
and soctal viewpoints. We are not concerned with becoziug a_,wu
conmercial organisation or in !urtherlng the use of commerciai "
televiaion. Perhaps our most 1mportent function is to spread 3n'
avareness of how easy it is to use modern TV equipmenf and S
this wey to take away the mystique eurrounding pro;ramme prod—
unctior. Inm this way we hope to give people the confidence that
they - .can use TV to make their own views felt." This woxkehop :J.
started up in May '73 with a promise: !rom the local experinantal
cable channel administered by Redifuseien, Bristol Chanpel,_
portable video equipment 'in return' for a halt ~hour elot ot
programme material: each week. It was diacovered "that this lead >
straight back to what it was they were trying ‘to avoid - unvel—,
cone' editorial influences and 1ncreeing pressures from, engineer-
ing to produce quelity images regardless of what these were meant
to represent. They, (wisely), decided to return to small ecale'_
programme presentation in clubs and pubs even though thig meant
they were hard put to find the hardware necesSary. The cable .
conpany went off in the other direction of employing production
pot that of the lacality they were originally aeked to Berve.

The conclusion an independent. film or video-maker is forced to
draw 4is that the term independent has to be applied more rigor-
ously than was maybe first considered. The mode of thig, indep~-
endence occurs in two main areas - finance and exhibition. Prod-
uction itself is not affected to the same extent since as long
as there are home movie cameras and projectors it will always be
poeeible'to make films; with the increasing use of video in ind-
ustry and education, access io-thie hardware, theoretically,
becomes easier:. (Alternatively,'ten people with £100 each could
forn a linited coOperative). But the financing of 16mm films

is foremost affected by material costs, particularily that of
#ilm stock. In recent weeks the appeal of silver a sa rare

motal has.euhaumed its value a2s being the essential ingredient :
of light sensative emulsion. (The basic price rose 30p in a week
to £2.60 an ounce - a year previously it was £1.30.) The price
of Zilm stock will continue to inflate to levels governed by the
Western Economic Community. Whilst having &8 negligible effect on
the Industry, (both film and TV), since stock costs appear last

‘on their budget, it vill hit the.independenthwhere this ‘cost

appears at the top of the 1list alongside laboratory fees.



In order to compensate, new sources of income will have to. he
found. Thé seeking ot public patronase through the Arts Council
and’ tne BFI 13 one eolutton _to this but with. undeairahle draw=-
becke* the aubconcious correction of epplicat;cns ahd the films
thenéélvea tc meet with conmittoe approvnl such that further
work ¢an be undertn&en- the prevention of nevconere eetqbliehing
their work, (nethod rather .than content), 8Since the same committ-
ees will pre:er to back .runners . with%a good torm\record rather
than an Outsider (The committees have their responsibilities as
well.) ‘The other solirce of incone, (beside the Grail of private
pltronnge), ‘45 the lees eesy etcp of making the filma earn more.
from the peoplc who see then. Tho audxencee will remain a ninor-
ity of ‘the potentinl audience_and will compriee part of the Ind-
ustry or will have concionsly 1dentified that as being a suhvem
sive force and choose to seek an alternative. "~

The Opportunities for thisﬂminority to find the alternative
has 1nprcved eomewhat in recent years particularily in London
where a’ reduction in novelty events has. led into greater -comm~
itement to particular and active pursuits For example the
decline ot the erts Lab concept and its reple emnent by .actual .
centree of activity like the London Film makers Co~op and the -
Centre ‘for Advanced Televipion Studiea However, the renainder
of the country staye back. an the early '60's not for lack of
notivntion but for lnck oL comnnnicaticn. Whilst small cinemsas
keep the lndustry, (including thc Art), 2lickering in the circlo
the grunblingJin the staA}s wenqins frustrated in the. face of
not cnly tpe massive propagandn. back-up given to the Industry but
by the uncrganiscd nlternetive distributors with whom they have
to deal. Many £ilm- makere in exercieing their responsibility. as
distrihutor have nevery considered the, prohlens of. the harrassed
2iim society s?cretary in the back of the hintcrland..?on these.
enthueiaete to be able to ccnsult local filmemnkers about ptog-
ranne preperation is’ the kind of help no pommercia; distributor,
will ever be able to match For a, Becretary to be. able to deal
with those who oppose exploitetive film and televieion from. Pt n -
of'the same cataiogue will cver resistance to those; who use; these
mediums to that end......

Mr Gunnell wne quite correct—in sayfng'!here ere no' euch thin: f
as :rights.’ w i nE s
Wc will hevo to he cnpahle of dcing better ourselves._ S




APFENDIX A DOCUMENTARY ON THE COMPETITION transmitted
ilth October 1973, Precised transcrlpt pre-
rared by M.Leggett.

00.00 To the soaring sovnds of & second-rate disciple of Relius
er ‘Vaughan-Wil Llians #2n pam wesy employed liberally :
iz throughout the » u;u tion, the introduction lingered on the
stalwarts of Dorehsstor cultural heritage who, it was suggested
by the cocmmentator, "might have imperceptibly raised their
eyebrows at Jome of the 2100 works of art brought to the
‘ “town for jundgenont from all r"r+s of the West Country. They
wvould have been “”WSPQ by some, bemussd by others but probably
‘ fageinated by ail,’
| 00,01 The fiin ceen throughouvt this attended to details of the
. counly iown 2nd #i%1 two judges sitiing in chairs cne of wlom
wag an atiractivh brunctie.
Coming out of the film and into the studio Dresanted a tasxe-
f2lly end carefully arranfed rnini-exhibition a great contrast
to the »iled Z in Pﬁﬁ“hett‘“ - even on the hox one could
plek cut Khn Individual paintings and pleces of sculpture. G
C3.03 The compsrye (G), cnon onrliocr on the Diary programme, Zizs bhAuL
- the two dudges thy thoy had srwapded 20, £50 prizes in the
palnting catesery aud whether there was no single outstanding
worikz that would have deserved a bigger prizo.,
A Judpgy (B) erplained they did not want to select a pinnacls
' go that evsvrysne chonld bow dewn in front of it. :
C. arcked what sort of criteria he had been looking for(!)
The other judze (F) oxplained that in fact larger amounts
had deen given in the film and video categories to two entries
whiclk ho said he'd chosen because the work had the strongest
personallity and charactcr and that had been something they'd
. bzen looking for throughout the competition.
20,04 C: What gqualilies does it take to be 2 judge?
: B: Falrness and openess to all art forms.
9,05 Having been abrupily ihanked the cameras then tracked and
zooned end panned and tilted arcund each of the paintings
to more stirring swirls of the minar diziplejeach rainting
was introduced as it arpearod,with the name and place of
rosidence of the ;1inte Bach work was given about % minute.
. (G0.10% C: (wvith one oF tlie }1inters)as<ed if he had snecially painted
| his plcture fox the competition.
P: No, 1% had beer ip his studio for three years.
C: vhat made you =elect it out of all your paintings?
P: It being a rogicnal exhibition he considered his work
roflected the local lgndscape. .
© C:Vhat 1Eﬂnot1vation in starting a work like this?
P: An artist feels grateful because things are so beautiful.,
We exnloit the world, trylng to be on the make or spoiling it,
but an artist likes tc stand still and say thankyou.




00.12

00.11%

00.15

00.15%

00.16%

00.17%

00.18%

: Are you intending it to be secen?

P: The process isn't complete until its been seen by someone.

C: It looks like a figufative painting to me with a story
attached to it.

P: I can't explain that ot er than it's readynade.

C: Thank you Fhillirn -~ in the gecpnd half of the programm@......

Club Biscuits - Walnut Whip - Angel Delight -~ Canada Dry -
Courage Tavern - TV TImes - King's Carpets - :

3P o e -

C: How do you beszin to judsze sculpture?

B: Same but different because one is looking at 3D forms

and we selected only the one prizewinner because of its xkaxx
character and conviction rather than its shape.

C: Well accepting that, one has to stand back and look at

it, what criteria do you look for? (Again!) Is the title
important, is it important to know what the sculptor was
intending to convey?

F: Maybe with a piece of abstract but the strength will carry
it otherwise.

C: Has what looks like a blood svattered post have any place
in an art exhibition?

F: Absolutely; that question has so many possible answers

but this piece has a specific title and a specific meaning.
C: Well nevertheless you did only award one prize which was t
this one....

Cameras range over the piece of sculpture.

C: DUid you create this one before the story or did the story
come first?

S: Talks about the little people, the families,being five in
number and needing somewhere to live, Finding these boxes
and having a2 lot of trouble and ending up in cities and havimg
a pretty hard time.

C: %Was this chne for your own amusement or was it done to
entertain reoprle - children?

S: For myself.

C: It is a symbolic view of life you have.

S: I guess it is but unintentionally.

C: This looks vretty symbolic and way out, have you ever
engaged in more conventional sculpture?

S: Conventional pot tery to make a llving but the sculpture
related to natural forms (!) and out of this evolved my

first 1ittle family and then a story.

C: Did you make each of these individually or make use of
bits and pieces you found? .

S: Bach little family is very aware they are stuck in a city
so they had to be made that way; they each live in cardboard
boxes made in ceramic which becomes the structure for them to
live in.

C:Thank you... film and video is new this year; here's an excerpt

from Just one of the entries.



00.19.
00.21

00.22%

00.23%
00.25%

00.27

fym

A silent film about the Devon landscape with sub-Belius added.
C: That was an extract from § a film and this is a section

Xk for which SWAA, the South “estern Arts Council awarded £4D
B: The South Western Arts Association...

C: "hat do you think is the future of film as a means of
artistic exprression? And video?

B: It obviously should be included in any exhibition though
there are difficulties in showing it. (2) It is the art form

of the fubure, the present and the future.

C: How do you begin to judge film on just one showing?

F: It's difficult - tke wide variety of categories; the one
we've just seem, the documentaries, the'amateur' holiday movies
The selection was based on those that showed the most individual
character and willingness to brzakout of the convention of
cinema. The ones who won the prizes were those that had that
strength, or suggested that they were yYoung filmakers who would
g0 on to stronger work.

C:Is there a public for this tyre of modern art film, the none
commercial film? The film without a message.

F: I don't th&ngyits true that it hasn't got a message. It has
messages”ﬁﬁhm wc”are not used to dealing, it's a simple matter
of adjusting ones sights away from normal conventions. I do ¥
think there is a future, it's a matter of people getting used
to this sort of work and hopefully this exhibition will offer
an initial opportunity to do that,

C: We're going to look at a very different riece of film now.
A piece of film concrete using location and animated abstraction
with sound; otherwise impossible to d:scribe.

C: One of the entries in the axpmikkkmx film sec ion, just one
of the 2100 entries for this competition. Only 150 were selected.
Gentlemen what about some words of inspiration for those who
didn't make it this far,

B: Not to be discouraged and continue woth their work; there
will be other copportunities. After all we were very rigorous.
C: If at first you don't succeed....

B: ....try, try again.

F: One of the things about being a Judge 1s that finally it's

a pefsonal judgement. So the result was to encourage peonle to
go foreward rather than make a final judgement. An open Judgenent
C: Do go to the exhibition. I'm sure you will find it an inte-
esting and enjoyable experience......

Out,with dimming lights and more composer.

C: Compere

B: Peter Bird

F: Simon Field

P: Phillip Osbourne
S: Tan Wright

—— - -
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APPENDIX B ITEM ON FORMAT FOR DECEMBER transmitted
' 3rd December 1973. Complete transcript.

L-M "....now you remeﬁber that "estward's Cpen Art Exhibiiton
ﬁ%ﬁ‘%‘?ﬁf@%ﬁ??‘?or film and video. Now one of the prize-
winners in this section was Hichael Teggett, Here is an
excerpt from his winning entry.”

Laughing-man extract. Carmydy
&-HI " Well when Westward's ﬁzt exhibition opened in October, a
broadsheet was disbributed by several of the film and video
competithbrs ihcluding Mr Legrett,alleging that Westwards
prime objective was to gain nublitity rathér than spons-
oring the arts. Anoth=sr criticism was that Westward did not
show any of the rrizewinning entries in their entirety on

i Westward Television, Well with Mr Leg 'ett we have Rod Allen
the editor of ﬁroadcast the television trade paper and Clive
Gunnel who speaks for Westward. Mr Leggett, can I start with
you first. “hat 1is the bésic objection and criticism that

yoil" have?

-

Well T think it's contained within the few words that I've
; written down here - I feel not af ease in this sfud;o itié
a very unusual place to be in and so I would prefer £o rgad.
what I have to say first which is quite:short aﬁd ends uﬁ nit

with a question to Clive Gunnel -

What you have been watching for the rast five minutes is the
beginning of a twenty-five winute videota-e reccrding made on
equipment such as this, which is portable and relatively in-
expeneive and which thereby differs fundementally from that
equiprment used by the brcadcasting comranies such as our very
-own Westward Televsion. The elementary msture of the oreration of
this video equipment together with the fact that it costs less

to run than a home movie film camera tas made it ro=sidle for



-
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e il -

me to mae a recording in which vwas presented, in the examrle
shown, an entirely rersonal view of reality a:s seen thr ugh tre
medium of the television Jou are watching at tlis = :went. There
afe other tares ~nd fil~s that decerve a showing., For instance,
onet“at was nade the other ¢ay by Touise Dénvar zngd NDavid Redonm

-~ trey have, incidently Yeen forbidsen to, frow zokin: a re-
cording of this discussion - abyut the recent avente at Bucks
Mills where en dutlzt for otrer reorles sewerage is being .
constructed.

Yhat I hope will Fappen in the ramaining time the televisitn
comrany has allcoted for this item, is a discussion whrich is being
held in the, as I've said, unfamiliar EMFRIURAYZRE environement
of this televsion studio and whick T would like to open by ask-
ing the representative from Westward Television vhy it is that
other individuals and grours such as trose of us here ‘today are
5not allowed to say what they want, in the way that they want to?"
I can answer that quite simply - I'm not allowed to say what

I wnnt always in the way that I want to. And can I make one

thing clear - I do not talk for Westward Televisitn - T talk...

«.I was told that you woulad be..

-«I talk for the people of my nrofession and in my 'professim -
who you have in letters and pamphlets maligned and denigrated =
as to their professional cgpabilities. I do not represent tle
company, .I represent a human being who has worked in this
industry since 1951, I'm a professional in it which T know
you dislike, I am a professinnal, I am vroud to be a rrofes-’
sional, I am proud to work with good professionals ali around.
me, I am not allowed to say always what I want, I anm also not“
allowed to say it in the manner that 4 alwavs want to suy 1t o
Nobody has that ri-ht Mr Leggett, There are rulee governingh -
mhat we do the same as there are rules governing what everyh»f;;

/body in 1ife does - I did not invent the system.



L-M. ¥Mr leggett, can I ack vou this following on from what "iive

Gunnel has said, do you cbject to what penrle zre cav
how they are gaying it de you think for exarrle trat there
should be scﬁe kind of code some :ind 5f rules, the s¢rt of
thing that "live reffered ts or do you think that Te .ple

shiould be totally free?

¥L. Well I vas talking earlier on to you about tie nature of the

discussion we're having here_whereby I was told originally e

. that T would be talking te Rod Aller and a rerresentative fron
Westward Television. However I find you're here as well now
I'm not denigrating vour rrofessiornal carabilities or the

fact that you can have a useful function in a situation like

this but what I'm saying is that T M it unnesessary for
your rresence to be here when the three of us are old enough
and have been having conversations long enougk to know that
one doesn't talk such that.one bores another rerson or such

that one gegesx fills ur too much time..

L-h. There was a slight pause then when Clive stbrped talking had

HL

I not been there to help you, and that's what I'm here th do,

to help ou, there might have been a rather longer rause which

would have been difficaolt. .. ..

( Well this brings up another point whereby televigrion seems b

demand, that's broadcast televisiion which is quite di fferent
2xuux£ktx once again from this, whereby everytting has to be
compressed into a certain time space. I feel that this seenms
to be quite unnessesary, this is where this equipment'gets us
out of that, we can do it for ourselves in other wcrds which

is what this tape is possibly about....



Michael, vou say that television secns to hsve to comrress

what it does into certain reriods of time ~ the fact is there
are only 2L hours in the day and only threec chounels nf tel
viison in any given area and on those channcls tlhere a great
rany different kinas of demands, for entertainment, for info~
mation, for cultural programming, for syrorting programming.
Apart from the seni—arbitrar%\editorial decisions that the
programme pianners make, how else would you allocate that time?

Obviously, inherent in what I'm saying is a criticism of a

system that you say you have to work under.....

Everybody has to work under, we're not an exception, tele=-
viison isn't an excdption, every way people work in life has
rules......we didn't set the system...

W8're talking about te’evision and I'm talking more specif-

- ically about gﬁgk it is that television can best serve the

ML,

functions of the comﬁunity it s within.,

Well alright how can it best serve the functions of the g
community, can it not best -resent them by yresenting a
concensus view of whay the community needs, by presenting a
concensus view 6f antertainmenEﬁa concensus view of fictional
drama demands by presenting a view of the news tkxk which will
appeal and be understood by the majority of the people. Tele-
vision is not a one to ocen medium Xk television is a one to
many medium and out of that comes many of its faults and out
of that comes many of its virtues...

But I've jever %fen any evidence from any of the television

companies tqﬁﬁdjust this balence, this inbalence, in other

words to bring it nearer to a relationship of one to oen...



ML

But isn't the balence inherant in the medium, the fact that
there is one transmitter and many receivers - it is not a one
to one medium....

That is the way it is done at the moment, I don't see why a
larger numﬁer of transmitters or a different system of say
cadble television can be encourgged so that we can deemphasis

this mass media concensus.COUGH.... I don'f believe you any-

way, what I feel it is that it is convenient for the broadcaster
T8vd )

to have only one transmitter because in this way....7QIsv Ah (
lost my ‘-g point...

as I've read and
Can I give you a point Mr Leggett becauseﬁl've read every
document you sent and some of them I have to confess where
approaching hysterical.......
oh no, JXXXNXKKXREHXEEXENEXXKEX gREKYE. .. ..
»..well the ones I've read believe nme,.,.
+.I think you're oversensative....
..I'm not a bit ews sensative, it doesn', affect me in any
way,shape or form....

...you are a professional broadcaster...

© «+.1 am a professioanl in a professional industry Mr Leggett

but what you said, ydu said you had a right for your film to
be shown.....nobody has that right,Mr Leggett, there are men
in this studio on these cameras who if they had the right
could do a film of their own they can't, we don't have these
rights

Why don't they....and.wky don't other people in the community. .

CGq..Because.there's only 24 hours in the day.......

ML 4

Ca

«s+..Why can't this happen?

But there are no such thing as rights.



CG

I‘E‘) -

i

ML

Clive can I ask you something, WKichael is makinsa point in
a demand that hos besn manifssting itself rece Ly wkich isa

demand xkizkxfsrvihexkimg ~n the rart of, for the moment #paa.

pressure grouprs but it might be renpresentative of a more
general demand, for non-rrofessionals tc have sore kind of i
varticiration in the prozramminz on tefcvision, to have some
kind of access,to use a buzz word, to the tel-vision airvays,

do you see within or as an extension of the system,as a

’
profeSsional broadcaster, do vou see any way of letting reople

kave thkis kind of rarticipation, have t'is kind of access?

I feel quite strngly that they are eventually .oing to have

all this - the change in ten years since this station orened

in thz involvement within this area is quite rhenomenal. g

foity beideve You say I'nm emplyed by Westward Melevision

but I work for these people here and those rcorle looking in

the monitors at home that is the veople for whom T work...

Did the viewers ask you to do that for them?

i'o more than they ask Patrick Heron to raint rictures or

you to make that but they will danr soon tell me if they Bam

don't wmmxixkk= want me to 25 it for them I can tell you that ' |
without any doubts at all they will let these reople up there

know and I will be ocut of here so fast my:-backeide won'@ B o

There's no doubt about that - they very fast at knbwing who

they don't want in this industr& as the change round ih people

like me. There must be a quicker change round ih this industry !
than in recing grivers,

I don't see in fact how that is fed back to you..I really

don't see it harpening,...




cG. . +what otker way is there ~f knowing?

RA. Do you not see the zimrle sanctisn of the nuwrders zame that
actually tells y~u kow many pecrtle are watch ng, how wany re
peole are turrign off, T mean I enjoyed watching that tape
very much and I think the audience here enjoryed it but I counld
hear them switc*inz off all over Rartmoor.

Y., Yes because you're accerting television Ix=zirzmExk as a nmass
communication instrument whereas I feel it should be used in
a way thzat meets with minority interests..not just concensus.

L-M. Gentlemaen, I do have to stop you there, the time has once
again flown rast....

L. ...again, you see....
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APPENDIX C CHRONOLOGY OF EVENTS

g

3-8.9.

18,
28.

9,
9.

2.10.

11.10.

12.
13.
16.
23.
26.
13.

10.
10.
10.
10,
10.
L2

Entry forms last date

Entries to acceptance points

Judgiag in Dorchester

Prizewinneres notified

First phonecall to Westward

Prizewinning ceremony; BROADSHEET distributed;
FORMAT Xmiesion

Dorset Evening Echo itenm

Garratt visit to Dorshester

Mailing of Broadsheet and Post Mortem
South Western Arts Association report
Broadcast Story
Westward contact ML.

19-22.11. Hegotiations continue

24.
28.
29
30.
2.
5.
12
27.
10.
20.

11.
11.

C Y

11
12.
12,

llzl

12.
1.
2.

Memo to producer

Fleet substitution

Express and Echo story

Stvdio recording Plymouth
Znission in Format for December
Letter from Leggett to Fleet
Letter from Fleet to Leggett
Letter frozm Leggett to Fleet
Letter from Fleet to Leggett
Publicaticn of Wayward Action!



APPENDIX D THE PRODUCT®ON OF THIS PUBLICATION

Conpiled from a collection of notes, letters, reports, clippings,
drawings, photographs etc all of which are related to the evolution of
events, Contributions come fron, (wittinply and unwittingly);

ALAN RICIHARDS GRAHAIT DANTON PAUL PINCH
ANN PLUCE HUGH STODDART PETER BIED
ANNA BROCKET HUGH WILLATT PETER CADBURY
CHRIS GARRETT IAN WRIGHT PHILIP OSBORNE
CLIVE GUNNEL JARON KING PHILIP M. SPEIGHT
DAVID REDOIM LESLIE PEILLIPS ROD ALLEN
DARJEELING T. DARLING LOUISE DENVER ROGER GAGE
DEREE JOHEEZ HARY WHITEHOQUSE RONALD PERRY
DUNCAN MORRIS MALCOLM LEGRICE SARAN GARRETT
DUNCAN WOOD MICHAEL LEGGETT ZIMON FIELD
FELIPE EHRENBERG MICTAEL WOOLS STEVE POOLE
GEOF WORRAL PATRICE HERON TERRY FLEET

AND OTHERS, THOUGE THE CONTENT AND OPINION EXPRESSED IS NOT NECESSARILY
THAT OF THE OTHER CONTRIRUTORZ, -

Conmpiled by Michael Legrett and printed under the guidance of
el Maistro, Felipe Ehrenberg with the help of the company at the
BEAU GESTE PRESH, I
Langford Court Couth,
CULLOMPTOM,
Devon,

February 1874

Total llaterial production cost was approxinately £19, Distribution
by nailing to potentially interested individuals and groups.

THIS BOOK IS NOT A LARGE EDITION, FOR IT3 CONTENTS TO BE OF USE
IT MUST CONTINUE TO BE CIRCULATED - PLEASE FOREWARD TO ANOTHER PERSON
| WHO YOU KNOW WILL BE ABLE TO USE IT, OTHERWISE RETURN TO THE PUB-
LISHIERS FOR RE-CIRCULATION,

(A CONTRIBUTION TC PRODUCTION COSTS WilL BE WELCOMNED, )
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