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NEW MEDIA

HE muking ot new unaees! From

where Jdothey arse, sy whon

processes ! s the prosucr o
process simply mmagisnie - images hor
their vwn sake or rather the =ake of
..’||"1||.'l_'|| audences - or coan they huve
mesmine which s eunded rather than
directed, and tuncoon o clucidare and

mavigare, “‘what s om the op o

T

Tl'll""-l_' |'|||_':.||_:|_'l: i3 Irl Tl I,'||'|I'|I Ay
arts and sciences, and others whee are
mspecting “the new media’, an

complerely U i Jare wirh the

rechnodognes and hove hel tun deve

them burt, paradosically, th W T
miake ws ol these tomes”. We are parr of
the 3 percenn of the earth’s populanion
who are extending our nervous systems
whalst the magoriey are stll woonrime for
clean warer and eleconciry to bwe
connected. We are not conremporary in
this conrext, we pust have the resournces
o e COMTEMPS MRy 10 our Wi, 1ol new
media technolowy's erearest cham to

-1|'|\.'I!.'II-.\' Irimm PITEW N T Tt il

rechnologies is o dh the potentil o
istribuee thar nervous sysoeme oo Eaels
loww-rech way, 1o everywherne on the

planer o which a copper wire wall reach

"
Many vears ago | recerved vocationa

AR TR R TN B s TR L T |

\i"l':'|.||:\l'l: P IV TThET G e

atrer | RLA I'Ll,'ul As an l,'\,||||'\-| .

< film onher people hod sheot, processed

rinted - oo the frlo and television

Idustries vl worrked in o parnicular

-.|I.'|"-'III'1II.‘T!I.

":';"'Ir|'| A ETeap it I|||1|-:|:|i-[- W'y

v psrined

l.'l'.]'Ll'l:I.'\-l.". SHCT PrOCCRs T

pronting maghimery and thencl

iplere

Aaccess 1o The ca T T oy

.
process. We organised o cimema,

publiciey and an education progrimme
'.i.'\_ w T b ||r|||
network. We

Prisess

-3 -III.‘I al -\.:I'u'll"l'lll Homn

conerol of the ennire

This was alver all, the lare 60s. And the
end of cinema had been announced

The armval of non-broadeast imdustrial

we wideos in rhe marker |-I I

conncwded with the advent of media
studies in rertiary education. The
cxrenstion of unmvversal froanchose throush
the democecy of the people’™s medium,
television. The high capieal cose ol video
evuipmmient with low runming coses
{compared o film) also looked berrer on

rhias cosl b sem rasit y's | S

"'|"-.'.I.JLII'|_' i 0 P DN, s IS
like these thar 1 am confronted with the

. . i '
resthility of the "new technologies'

o 5 -||||“'||||.'| AT l,'d in r'm- "'\.'Illl_‘ll

g
edivmyg suite m the early 80s and

prescnbed the process of combining

s 0 bt

P iure somannd i

Wiild

g

ill.l_' |'|:I'| II'l_l_: fr.ams= m .

Wohen n vl fay -.|-II::'_ the tinal edir o
|"I.I.I||.'.-.\I_ the il i I"||||IL' this
technolopy by the hour was so
prohibuve that you were locky it the
||||.|..I i\."r'\ Foor or TISITR I sS b BEY o NI il

matchimg the working copy.

.[-lll'.'\-l. ol s W I||I I|.|'\.'_' I'I_'l_'ll LI.'I.'IIlrl;_- AN
eve on the creative and meaning-making
™ wasibalities of the vmpter sonee The

i '.||'\ |_'l\..l"'\- |'I|I'|. [ .II'-\.I'. b I'I L] -\.{.II,|||TI'|L| .:'\l‘u

|I|I_' T I'llHIII'-!:'.' '\|-|'| h1% |'||\ |'| 1T I~
waociared - and s cost, amd the
conmplexity of the meta-hinguagse

| |'||.- "l:“!l !l:“'-\....l.l I_||||I|"'|'||I"r ol |||I'I r' { 9 II""I"I'
vears is mow berng markered inoo way
reminiscent to that used for the '--|'|||I'|;
Wil I|||||.I\.'\|I-\. \..llli"' AT RIIATAY I"l".ll
coitranchiser. Mational suffriope thor has
nven s, Aastralo’s i LSl | ||.-|'|||.
Vb Shaova

| Ure iasirmg? T II'||.|I |I|||'._‘:|.| Cunmparet
s however, Promise Do sErp away the
UV AV EAE 0 osf o0 preive Tt iy ol

I-"||| MeCCTInly, Doy foc e Varsms oosiminman.d

Miners wi v !'l.'||||l.’-.'|| e

lire litusrezies hjllll i terms o Cosmpaater
seability, progress is ar the rate that the
market place Commands, and the
-\.'ill.ll'lll..'l. LR LTY ||.|'1 :l'lL' sl I1'l|.'||'|.i:-\.lll'|.\ L ||||

ghyphic codes wall

and s associared hoer

renunin wirh us, parnicalarly of there is
something unusual to be done hike
makirye art, Ulnisaal in thar the codes
that need o be written, or sofrwine
interfaces Jesigned tor lacemakers, nead
ro be manipulared inoa way often
CaWMTraary Tiw rll" Lim I\. il & W |.|] '|'||I":"I'l.|.'|'.'
and mreraction,

-

SO III,'|_'_|'|'.,_ -.III' .-'I.Il\l i.!II.III HTRR Y

L Irhl'lrl.. HETTE AN |l'-'\-r|'-1-.|'\-r m _"“,1| :l'!'“i
Rushorics ar Camegie Mellon Universiry
in Pieeshurg, in his 1993 article, Working
i Eleceronic Media, observes: “Making
art that has relevance o COMTETTIPOrIy
techmological contexes s an exercise

) ;
bt with vhstacles, not the least being

il chanpe iself.

the pace of technaol

..II I\.l.'I.II'I Tay ||1l\.||||'a|_|_' an :I1|,'|.\.|Irk '.\'|]|'| any

Pk o) rechnudos

. the rechnology
must be considered in s cultural
vertext, i the wity 1r fums Dions in o
culrure, and the type of relanonship than
ir can have with an aroist and with a

reative prowess. These things ke nime”

it which

It is otven asked: can the spee
W HIIII'.\'.IFL" I'|'l\| ]'| I-T\,i,'l'l.'.'|rl,' I'l'."\. |.i|||."_\' are
shipped, new services and add-ons are
prowided. can this mre of replacement of
towels wirth whach o u.:TL;. distore
reflection upon the ourcomes of thar
creative process from the arist's
viewpoint! ls rhe current gap between
realising imopees and their cricical
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examination comeriburing images which
are not, of society but are, of tools’ Are
the new images we have been making
simply, abour roals?

As the Peruvian novelist, Mano Vargas
Llusa has observed I‘ﬂ FISINE 1SS0S of the
political control of culral
Jusseminarion, and in defence ol
rradivional rools;

“Muv preat liverary work erases o
impovenishes one whach appeared ten

CONTUTICS dghe .

| wonld suggest thar our project s nun
about by-passimg usetul artelaces. The
prowcess 1= abour responding to conditions
that emerpe for the exhibition, (and so
production ), of images and media,
including the written word in general
The proscess s abour the invention ol
New LS.

bor the sake of exploring the potentia

al 31 ronl;

coumienng irs negarive iIIII.J t".!”ill 1 LR
Wy astTer oy The cosarses of 1rs I,"'Ilh_'l'\

commmercial L'\;pi|11r:|r|||||_

MR IMPOTTANT, INVENTIng sysiems
within the rechnology which ofren, in
spares o, rather than because of the
artist’'s determinations, reveal the
mages we are seekimg moa way only
possible with a parnicular medinm!

Yod amyway, when have we ever been
able ro resist new rools ! s o0 mor an
mnare comdimon with which we have o
Cupwe’
1

Between paranona of ‘the new” and
elebratomn of the nowvel, we are e
wondering, Which direction o novisane”
What strateny s best adopred !

I seck g meviganonal beacons we ane
Perween the smlor's analogoe lanps amd
the acroplane pilor’s digeeal radio stream
o b grnded by both svstems, some users
AT r.|||||_'|‘1|_'._1 bur o all, The “real poshing
i awcess oo the imaees s Lgpime, Ar o
recent demonstraton of the Woreld Wodk
Wb oo mcening of muscologisis, many
bewan w leave carly - = old har; seen

thus...” They were on-linw

Tl W seeims 1o mae 1o be absour th
pumaibaliey of a returm eoosomethinge ke
iy aural culture, nichly ;\l,'l'ru.l_';l!l-,'u_i and
inflectad by imapes, atter vears of tyranmy
b the written wond, s exemplitied by
rhe rexr-based condis wsed in« OIPLITeT

[T,

[hee demamseracor meanwhile rowred the
sires alevored roomacrers of mvsenms and
ire Il‘I lrilil_bl |}|I.'rﬂ' AT T VIR &g 'a'l,'rlll
hundred around the world, most of which
have wheeled ot their imsgees m the List
rwelve menths

NEW MEDIA

I'his precepr, the establishment of such
sites, has been established amongst us
3%. Thar scssion was squanderad in
mutual self-congramilanon. No strategy
wits discussed for expanding the
nerwork, for extending thar copper win
The day before i hind been announced
that, hllowng the takeover of the
responsibility for running Aarcner by
Telstra, all commercial traffic would be
maowved off Australin’s part of the
Invternet and presenned oo new service
prowider, Unlime Auvstralia - read
Micrusidt - now thar's Just thie seyle oo
federal government. My pome s thaa

this rowomiful of muoscum people had
much to gain from lobbyving, as the
Frosdband Services Group has done m
its fimal report, for Aarnet o become
the umversity and community nertwork,

w include all aspects of vur ‘non-

Y dmn e e St ptmay Sesisy e

commercial’ culrure, which almost by
detinition 1= our national culture

Whien a structure can be planoed tha
will address the need from all cinzens 1o
access amd navigare, then the notn o
the mreractive mmage takes on meanimgs
wary Pevomd our current modes

|‘i"-_‘|!|.1'||ll];'!-.

“These thomes take tme™. But there's no

rime hike the present whvn o coumes 1os
Iy, s Nt"ll'l.l"']-.ll'l\. vl 'III|||.I'L T
IR I|||.' |.1|'|_',1-r I|'||I'||_'.‘- I|'|.1I dilbeew t wniir Livees

ik sccess rovall HETE RN S ERTTT rvere

Many visual arreses of course would
describe their progect as bems absout the
inctfable - that which conmor be
|'\|1|1,'-“|_'|,| w words, These waords ool e

commrse the exceprion!

Mike LA'_“H vl
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You read,
as many shadows as |,
tracing space,
unfolding yourself.

Book of Shadows is the work of the
Australian born arvist Simon Biggs.
Originally produced in [993 as an
intevactive  “book-like” compurer
mstallation, Book of Shadows has also been
produced in a traditional printed book
format (Oxford Brookes Universicy/Film
and Video Umbrella, Lomdom, 1995}, and
here is presented as an meeractive “web-
book" . Besides this being a discrete arowork
designied for the WWW, the Web site like
several others, also offers other information
abour the artises and his work. In this
sense, @ Web site can be a virtual gallery,
with the work and samples uf work, the
bingraphy, copies of reviews and sven ar
some point soom, @ form that you can fill-in
to pay Jor an ant object, whether acrual or
virtual.

heep: ffwww . casynet.co. ukfsimonbigpsWeb
Projects htm
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Dhiversive Paths is an experimental Web
site at Syracuse. University in the UJSA,
set-up by the American artist, Bonnee
Mitchell. It is a good example, and there
are several of them now, that work on the
principle of the on-line wisitor browsing
through a data bank of images linked
together by a (diversive) path. They are
accessed simply by clicking om the tme thae
looks pood, which leads you (o another
series of images, and so on. The interaction
can develop by dounloading a chosen
imege to the visiting computer and aftes
workmg on the image with as much talent
and imagimation that can be mustered,
uploading it apain to the duta bank for
someane else to discover, and possibly
repeat the process.

hetp: ff zivis syredufparhfprabdic_henlfpach b
tml
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