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Experimenta:

Electronic arts festival

Emma Miller catches a glimpse of the
future, where cutting-edge technology
gets a twist from avant garde artists.
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loration ol non-existent

use’, and Alison Main’s ‘Pro

he Experimenta Media Arts Festival has kept Melbourne’s Cute Machines’, Ruth Frost's e
lovers of mindbending experimental film, video and mulu hood memories called ‘Sa {
media arts busv ov the past "‘5"' ol weeks which teams 19th centurv-style p

pictures with perverse narrative

In th t-ir ) nsdale Street power station ‘I think all of us t y stereotypical definition of
technoheads and technophobes alike weaved their way through a  home buried deep inside and this exhibitton give
maze cf technological creation art : s’ per savs. ‘Some are funny

Every nook and cranny of the building used for ten days of  are challenging and ffend peopl
continuou screenings, interactv ulupl lia instal '\.\l n Ms Saul set out to choose pieces for Demestic Disturbance
lations, performances, concert th gz es around  she found that the ‘most .;:,'.l--;':,‘--"--.-.lfn"nvrwi-‘-. women artist

the world ‘\\l,.x. surprised me was how few m
The 'l‘l::. e of Sleaze’, New York's underground filmmaker and media were dealing with these kinds of very intimate vet

photograg . Richard Ke wowed viewers al

a film and vide themes,’ she said

reen 14 N u:::"--: ‘The women all use comput and 1t is intrinsic to their art, |
Filr fs were also rewarded with retrospectives of the work none of 1 talk out RAM and t rkings of the t
of avant garde American filmmaker Stan Brakhage and Canadian  ogy in the wav that men talked about it—they talked about t

director Guy Maddin ideas.’

T'he festival aims to gve audiences a chance to experience « ut
ting-edge innovations and, perhaps, get a ghimpse of the future - o .
~hibitions, open until - '[t's not an activist show, it's not a social

early December, offer hi-tech food for thought

T'he Australian Centre for Contemp :.« '- Art is exhibiting a issue Show? bUt SOCiaI issues are raiSEd
range of work produced over 22 years by international media artist and { think peop!e W|” go away th“’]k]ng

Jill Scott . .. . !
The exhibition, The Body Remembers, combines video, amimaton  differently and questioning things.
.l.'l\:.i.l:lftj I‘."I‘ll_‘, l]!.:?l‘lli\\-llilll ycumentauon « i ‘fl": |"‘l:' rmance

Scott’'s work dissects the relationships between the bodv, time

The festival’s many and varie

memory and the mass media, and confr«

empowered female viewer

One piece ‘Frontier of Utopia’, allows the viewer t
bits of women's lives
through personal diarie

Another exhibition, .

through technology

Curator Shiralee Saul initiallv decided to investigate the realms things like rape, emotional and phyvsical abuse ind industrial a
of domesticity because she wanted an issue that was not related to  dents happen most comn 1
the hi-tech world. ‘I thought the hon bout as far awav [rom Burnin ¢ 1s the hirst 1ational exhibi (
ita uld get but then I 1 I s packed  Rom I a. Desp lai th ew brec \
with digital technology-the video. VCR, microwave, dishwasher, artists that di 1 t or Mike Le

phone, fax computer,’ she said CD-Rom is not dead. ‘The Internet is useful for letting pe

I mntma i ex ( t ived impersonal nature know about things but it’s really quite himite d." he
ol techn .l'-__". are themes the sh lores with works including *CD-Rom has lots of mileage left becan is a med
Sarah Waterson's ‘Mapping E-motion’—nine latex robotic breasts  can deliver rich images and sound
which re spond to the \;;‘;‘-‘~:', interest I'he show features overseas and Australian artists includn

wer pieces include Martine Cromp’s interactive work, “The Michae!l Buckley, Linda Dement, and Troy Innocent=the con
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Peter DelLorenzo

The Body Remembers
Contemparary Art. [

Domestic Disturbances

Burning the Interface is at the Centre for (
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