MIKE LEGGETT

INSTALLATION: " OUTSIDE THE GROUNDS OF OBSCENITY AND INSIDE THE GROUNDS OF HYDE PARK."

"The installation, which I shall be operating for several days,

will be making an on-going comparison between the Park as experienced
before entering the Gallery, as seen through the windows and as seen
through the mediums of sound and video.

Both these aspects of Video rely on a sensitive detector, (camera and
microphone); an amplifier for the signal, (the electronic represent-
sentation of the sound and light detected); a reproducer, (monitor
and loudspeaker); and as an extra but important difference, means of
recording the signal from the amplifier onto magnetic recording tape
for later reproduction, (video tape recorder, VTR) .

Essentially the event is low-key, on-going, demanding concentration

of perceptive facilities and is broken into specific time periods
during which emphasis of presentation is changed in the way conditions
in the Park may change according to the weather, number of people, time
time of the year, time of day.

Further notes will be available. "

28.2.75-
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OUTSIDE THE GROUNDS OF OBSCENITY AND INSIDE THE GROUNDS OF HYDE PARK

Video installation at the VIDEO SHOW, Serpentine Gallery, London,
may 16 - 18, 1975, operated and prepared by Mike Leggett.
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The instalTation is describ
comparison between t
encountered through ti
reproduction.
As an addition to this an event explores the act of recording through the
spplication of a programme determined by the running time of each 42 minu
tape and the time available which in the case of this installation is eign
hours per day for the period of three days - both being arbitrary periods.
t hes been a
v

ed in the catalogue as being essentially an on-going
e exper 1e 1wced before enteri ing ‘the Gallery and that
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Explication is a central element of the programme tha evised taking
the form of a playback tape that whilst exploring and expressing the central
concern does so according:to a strict time measurement; a 21 minute continuos

recording of the Outside scene made with portable camera and recorder is trans-
ferred twice in succession onto a 42 minute tape. Inserted at regular tw minute
intervals is a fifty-five second continuous recording made from the Inside. The
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appearance of this tape can be expressed with the following diagram;
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This prepared tape is placed onto Video Tape, Recorder (VIR) B, where it will
remain for the rest of the event, and a transfer made onto anqiner 42 minut

tape on VIR A.

Both machines are taken back to start, a position indicated by a mark on each
tape and both are switched on at the same moment. VIR B remsirs in the playbac
mode, VIR A is in the insert edit mode whereby a fresh recording -an be 'd*opped
in' place of the previous and out again, simply through ths operal
button - the effect of this is that the previous recording can b i

until the moment the button is pressed and viewed again when the button is re-
leased. The insertion of fresh i a ] R
constant time base throughout - commencing, as represented in the diagranm, at poi
point C through to the corresponding point at the ot
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Viewing arez -

The monitors will be placed with the
the cameras are pointing; the scene
behind m. To allow for uninterru;
be no deovrn ction from reflections
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1 Density 7:1

1 Dens ,4.,, Al
Optionals;

Binary Switcher
Directional microphone
FPortapak

Test card

Second hand (secs) clock.



