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What is examined in this film is,kXkEx through the use of paradox,

the comvincing illusion produced by the two @reat Illusionists,
Television and Cinema. The extent to which these two can be dand do
‘manipulate, using only the process, producing sequences compipte'
in their synthetic state. .

An image provided by a monitor face connected to a Video Tapo*»
Recorder switched to stand-by function appears as a snowfield -

of apparently randomly placed white dots in movement. When re-.
examined through the lens and circuitry of a video camera the .
image distorts under the influence of effected controls. Jomm- 3
encing at a point as close to the monitor as the video camera wil.
allow, the camera on a dolly is tracked backwards as the variables -

of zoom, lens focus and tube focus are altered. The point is rea-
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ched where by this inevidible process the monitor face itself,
within a studio, is revealed. The process is recorded as a
twnenty minute programme and them played back im another location a
where transferrence to film is taking place. |
The frame bar normally assoclated with filming unsyncronised from

a television source is eliminated by running the camera at under

half the normal cranking speed of 24fps such that the usual bar

is replaced by a rapid phasing more similar to a flicker.

At the point on the tape where the original monitor is revealed

then the film camera pulls back to reveal the monitor from which

the tranferrence is taking place: The tem minutes of exposed film

is processed for @ high contrast, a fine grain low contrast print

taken and a reversal duplicate rrint taken from this. With the

original negative and a ¥ positive with the same geometry, each

is exposed omto colour stock through a programme of colour filters

which act both in harmony and dischordance with each other and the

image, With a soundtrack that measures ;ﬁ%%g$$ a countdown to the !
point at which the ten minutes expires, what is experienced for
.those who care to examine, is a series >f syncopated time scales
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or, for those who do not, patterns of changing 11ght For both the
period of musing is terminated by the introduction of a piece g .
of soundtrack from the infamous media event of the execution of a” "
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Viet Cong officer in the streets of Saigon.

The camera returns to the monitor face where a vaguely seen figureative
image flickers in between patches of break-up. The monitor is

revealed shortly after to be in a different kkm=m place clearly at

a different time. Through the use of a series of regular and deli-
herate camera/lens manipulations the monitor is revealed to be in

a detached house surrounded by suburban gardens. The image of the

house is the negatlve of that'ihaﬂ started the film without bein f
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Where were the first doughnuts fried?
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