BRIEF MESSAGE FROM A FILM-MAKER TO A MUSICIAN hands. Yt is =aid that it was the MacCrimmons of
WHO AFTER SIX MONTHS OF ATTEMPTS HAS BEGUN TO. Skye who in the l&th fentury laid down the first
DISCOVER THE GREAT HIGHLAND BAGPIPE.......... Ground for the pipes together with dits Variations
This was passed. from piper to son, practised till
Mike Lew perfect such that the piece could pe passed on
further; it was only later that score notation

was used to preserve.the compositions, many of
which refer Ro battles between the clans and of
course the English. The Ground it seems is not
intended to be descriptive .of the particular
event or emotion referred to in its title; it
would simply be ceoincidental with the time at

Four years ago in Edinburgh I gquite by chance
encountered a film, one of several that Ricky
Demarcc was showing, by a native Scottish film-
maker, Margaret Tait. Brief, in memory,
glimpses of an old Edinburgh which seemed as

far away as Sutcliffe's Whitby but in fact were
only ten years distance; and the voloe of an  YHLG) (8 SWELIRIOL T30 BO N o inia or in
‘cld time' music hall variety artiste, Lilane, 5 peat b
oy unplaceabléymelody-WIth‘lyricl ggrt as would the variat ion which in procesding
flowing in an irregular pattern of repeated rough the piece would pecome technically more
words and musical phraseS...... complex to play, imvelving the introduction’of

- rapid finger movements played such that the
Then in Bri tol at the beginning of 1375 to see  composite note produced, referred to as the

gome more o her films and to talk and to dis- Crace note, would immadiately orecede the
cover, thouch not having seen the film acgain, variation's melodic note; throughout but more
that the pi-ce of singing had been arranged by particularly on the move from one variation to
the film-ma er herself according to the another, the time sicgnature would also change.
tructures ind disciplines of an old Scottish Hence the interpretaticn open to the piper in
form of pipe playinag known as Piobaireachd or playing a piece so precisely scored is wide and

33} 2y
géﬁ:g?”&ajAﬁogizilgiit f:gzguihi:;;mﬁg; g;ga to completé, the ground would be repeated after
series of events that occurred over a shorter the variations.
period of time in the Highlands of Sutherland 1t was at one of the recular Northern Meetings
and Caithness tocether with a complete Pibroch held in Inverness that a piping competition
piece played on pipes by John Macaskill (who in demonstrated the vigorous attempts by the High-
recording it played through three times hefore iand Society of London and the Piobaireachd

arriving at the recuested duration of fifteen Society to preserve the tradition and discipline
minutes; the other two takes were within a of Pibroch playino. The sight of kilted and
minute of this). pipered players standing in odd cornexs of a

modern hotel's car park tuninc up (a seemingly
endless process) was incongruous enough and
certainly wasn't improved by listening to eight
differing ten-minute tunes selected in random
But the local librarv had no books to offer which order for a succession of competing pipers to

And so this old music began to appear as some-
thing cther than the mournful improvisations of
some lonely crofter.

would help to explain and even now after four play. Reminiscent of scout evenings in the local
months of waiting for the requested volumes church hall the contrast with the collectors'
nothinc has appeared. Mnd the one recording in  recordings goinc on for forty minutes in the

the gramophone library provided little on the silence of the West Hichlands scemed too great to
sleeve notes; it seemed that either few writers believe. But it dawned after a while that it was
knew much about the music or that it was some- only here that the music was being played in a

thing the pipers themselves wished to keep only manner, if not a place, directly connected to the
to them and their sons. (It is said that a piper time of its composition. Many of the listeners,
is cnly worth his salt if he is the seventh son  not many of whom were ucder forty, followed the
of a serenth piping son.....) carefully prepared and practised pieces in scom
But then a meeting in the summer of 1975 with a books published by the Society and doc:me§ginq
piping rollector of pipe and voice music in re- the ancient tunes. It was said that s s
corded :nd book form began to relieve the piper make an error in playing he should stop
inform: ional drought. "The Kilberry Book of playing, salute the judges as he did before :Q
CGeol Mcr" by Archibald Cambell explained suc- played and leave the platform. In the secor o
cinctly the various forms of music for the Great Pibroch competition between fourteen prizewtnne
Highlan Bagpipe: the marches, strathspey, reel, from previous years who would pgepaﬁ; fO“It :2§§.
jigs ani pibroch, the latter often being used to from a selected six, several had to do jgs : ;
describe all five but nonetheless remaining quite ::; 1tngtzn;gtrggcgggehiizu?:xgzzzs?:g'przzzir:d
o et e e o < e hadngeen too difficult to master. As they played

as a 'higher' or classical form. What exactl
was meanz by this immediately became more dif! they walked slowly arcund the plutform, concen-
' trating intently.

ficult to grasp relvine as it did on written

musical notation both in the spoken kind (old In spite of the military background of the pipes
Gaelic by which the exact fingering and duration and their playing there scemcd demonstrated in
are passed mouth to mouth in the way certain the occasion an identity of community without its
vowel scunds change in the recitation of a con- repugnant elements (there is little of an aris-

tinuous piece) and in the more ¢ nventional score tocracy in Scotland) and in the music, a cele-
favoured now by most p ipers allawing as it does bration of Celto-Pictish environments and the
reading by non-Gaelic speakers (though neither of wvastly rich culture of those almost forgotten
which I am able to follow without reference to a peoples.

piper plaving) . In the short time available then,

only an impression has been cained of this

strictly disciplined and yet somehow contemporary

rusical foim. Other books recormended by pipers:
The Great Highland Bagpipe consists, as many will "The Traditional and National Music of Scotland”
be aware, of a skin bag pressurised by a pipe by Frances,Collinson who has also written a

(wit?outfreed)hfrom the mouth and held under the complete history of the bagpipes.

armpit rom which £

at s controlled pace pessing over reeds simiiar. Tiobaireachd” by Seamis Macieill published in
to that found in the oboe. Three of the pipes PRPRLOMES oY CeRcOTIAnG. A ahook e

are of different but fixed pitch whilst the sccompany their local broadcasts.

fourth, the chanter, is variable according to Other material including records can be had from
holes opened or closed by the fingers of both the Institute for Scottish Studies in Glasgow.
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